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This summer: Seriotis blows to affirmative action
BY RACHEL WINSTON
In the emotional wake of the recent
SupremeCourt ruling onabortion,alarge
number of significant decisions affecting
civil rights are being overlooked. The
Court heard six cases in the month of
June that collectively are redefining the
civil rights policiesonce thought "sacred"
by civil rights activists.
According to Dr. Benjamin Hooks,
Executive Director of the National

been one of the most powerful weapons
of civil rights lawyers, reading in part,
"(a)U persons...shall have the same
right.. to make and enforce contracts...as
is enjoyed by white persons." In 1976,
the Court used Ruyon v. McCrary to
expand Section 1981 's protection to allow
black parents to sue on behalf of their
children, and force admission to
segregated private schools.
Plaintiff Patterson sued her employer
under Section 1981, alleging a pattern of
racial harassment after she was hired
and discrimination in promotions, both
interpreted as contractual violations.
The Court largely ignored the issue of
panel about 'getting elected on Choice',
whether
Section 1981 covered racial
NARAL president Kate Michelman
harassment,
choosing instead to focuson
clearly articulated the organization's
the
entire
scope
of the statute. The
priority in the comment "Read my lips,
take our rights, lose your job.' majority decision sharply limits the
Unfortunately, it was not entirely clear instances in which this law granting
whose rights and which rights Ms. minorities equal rights "to make and
enforce contracts" can be the basis of a
Michelman was referring to.
In a conference workshop entitled lawsuit. In an unusual interpretation, the
"Abortion and Social Class", Nkenge Court broke the statute's wording in two.
Toure (Youth Coordinator,P.EERS.)did According to the Court, "to make
make this clear. She began by inverting
the oft asked question of 'where poor
women and women of color are in the
choice movemenf, to asking 'where the
choice movement is in relation to poor BY N AM IT A LUTHR A
women and women of color.' Toure
The former dean of Bryn Mawr's
pointed out that women of color and
poor women have specific needs for undergraduate college, Michele Myers,
survival. Support must include access to decided last spring to accept the position
abortion, but also school breakfast and of president at Denison University in
lunch programs, other programs similar Ohio. Bryn Mawr will therefore be
nominations
and
to WIC (Women Infants and Children), considering
applications
for
the
position
of
dean.
daycare, affordable healthcare,
To fill the Undergraduate Dean's
subsidized housing, and training
position,
Bryn Mawr seeks a person of
programs. "Quality of life and
empowerment are as much our issues as academic distinction with a record of
successful teaching, some administrative
reproductive rights".
A debate arose between the conference experience, and a sensitivity to and
knowledge of multi-cultural issues and
•
Continued on page 9

Association for the Advancement of
Colored PeoplefNAAQP), "weareseeing
the unraveling of gains that we thought
were secure." Many of the rulings affect
the ability of minorities to pursue lawsuits
alleging discrimination in the work-place,
in one case shifting the burden of proof
from the employer to the plaintiff.
In Patterson v. McLean Credit Union,
the Court upheld, but significantly
reduced the scope of Section 1981 of the
Civil Rights Act of 1866. This section had

What's NARAL's focus?
BY TANIA KENDRICK AND
LISA ARELLANO

During fall break, five Mawrters
journeyed to our Nation's capital to
participate in the 20th anniversary
NARAL conference. In spite of a nifty
logo embossed canvas tote (filled with
conference amenities) the conference
raised some difficult issues for the
attending Mawrters.
In a prophetic keynote address, David
Dinkins (New York City mayoral
candidate) urged members of NARAL to
give thought to coalition building. He
reminded those present of the successful
opposition to the Bork nomination,
attributed largely to coalition building.
As Dinkins pointed out "Choice must
reach out to more men, African
Americans, Latinos, Asians, corporate
structures, synagogues...everyone who
participates in civic life. Our common
enemy is poverty and desperation, a sense
of futility. With-resurgent rights there
come new responsibilities, no single
liberty can be defended in isolation."
NARAL's single issue stance became a
central concern for the Mawrters
attending the conference. In a political

contracts" now only prohibits
discrimination in the actual formation of
a contract and does not extend to the
performance of the contractual
obligation. Similarly, the phrase "right
to enforce contracts" now embraces only
the right to pursue legal action if a contract
is violated on the basis of race.
This narrow interpretation of Statute
1981 will limit its use as a tool for gaining
compensatory damages for the victim of
discrimination far in excess of those
presently allowed by laws like Title VII
which cover employment discrimination.
The Jett v. Dallas Independent School
District decision, another June ruling,
along with Patterson, alters the scope of
relief available under Section 1981. Other
laws may fill the void left by the court's
narrow interpretation of the Statute, but
many believe the Patterson decision
served as a litmus test measuring the
conservativeCourf s views on civil rights.
The NAACP held an August "Silent
March" in Washington DC. to protest
continued on page 8

In search of a new dean
students. The responsibilities held by the
position of the undergraduate Dean are
briefly outlined here. The Dean reports
to the President and shares responsibility
for the general administration of the
College with the President, the Provost,
and the Deans of the two graduate
schools. She or he is responsible for
ensuring the integration of the students'
academic and personal lives. The Dean
also serves as an academic advisor and
as chair of the Undergraduate
Curriculum Committee. The Dean
coordinates support programs for the
continued on page 9

Visiting Names Project Quilt is painful but inspiring
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to contemplate
strive for change without having my Within »his world, I traverse the heavens
My story begins with a four-hour bus i motives or my methods truly questioned. with my soul. IwalktheChamps-Elysees,
drive. It is a beautiful, chilly Saturday This is the world that has educated me. eat lunch at the Algonquin, and compose
My other world — the internal world marvelous symphonies about winter.
morning. I have come with such
expectations, yet the intensity burning —is of an unfathomable, abstract nature. This is the world of my dreams and not of
within me, after four hours, has burned Within this world, I have endured my reality.
itself out. Four hours, I sit waiting. Four
hours, I feign the interest which seems
fashionable to express before others.
Finally the driver stops and announces
our arrival — The Names Project AIDS
Quilt. Slowly, I climb out of the
comfortless bus and stretch my stiff limbs.
I walk blindly towards the huge clearing
milling with people. In the distance, the
Washington
Memorial
looms
awkwardly.
Before I continue with my story, you
must understand the two worlds that
have shaped me. My external world
dwells as a conservative, Anglo-Saxon
environment where the reality of nuclear
disarmament and racism merely
provides intellectual stimulus. Within Students from Bryn Mawr and Haverford travelled to Washington D.C. on October 7 to
this world, I am pampered. I have the view the Names Project AIDS Quilt. Photo by Siyon Kim.
BY SI YON KIM

As
A«s a product
nroduct of the external world,
wo
I
step amongst the quilted patterns and
experience confusion. As a product of
the-world of dreams, I flinch — not in
anger or in disgust, but in horror. For the
first time, I must slam my dream world
into existence and allow the world that
has taught me politics and protocol to
disappear into oblivion.
Staring at the quilt, I could not face
over ten thousand names and invalidate
the reasons for each death. I could not
face the silence of a grieving crowd and
tell myself ... "This is not my sorrow.
This is not my responsibility." What
laughter to think I do not share in their
experience. What laughter to deny the
reality of each pattern, each name, each
extinguished life for the sake of my
comfortable existence.
I look at the quilt and see every story,
like every pattern, intertwined indelibly
and inexplicably. Touching this, seeing
this tapestry of love and incalculable loss,
do I continue to believe the notion that
continued on page 9
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Wotnen 's studies

EDITORIAL

To the Readers of the College News:
It has come to my attention that my article
criticizing the current women's studies
program at Bryn Mawr has caused some
offense. I would like to reiterate that the
article was not meant to criticize those
professors who are offering women's
studies courses, nor was the article a
criticism of those professors' methods of
limiting class enrollment. In citing the
problems encountered by students
interested in women's studies, I meant
only to convey the extent to which those
courses are in demand. Please let this
letter serve as an apology to those who
did interpret my article as personal
criticism.

It's quiet out there. Too quiet.
Bryn Mawr is having a calm semester. There have been no
forums, no petitions, and no protests. The only Awareness
Week has been about alcohol. The SGA meetings have been
ending early. Perhaps this seems refreshing and comfortable in
the wake of the past year, but perhaps it's too comfortable. Perhaps there are issues and problems we ought to be dealing with,
but are masking in the interest of tranquillity.
If asked, most of us ~ especially upperclassmen — will say that
more forums are the last thing we need. Certainly, conflict at the
high pitch sustained throughout most of last year will not be
productive. But seriously, when we look back on Bryn Mawr
five or ten or fifteen years later, what part of our education will
we remember? The irregular Greek verbs we memorized and
the equations we learned? Or the moments when we made
important realizations -- that we had to overcome our own
racism, for example? Or that we could raise our voices against
those in power? Will we remember the rhetoric we learned
from writing English papers — or the power of speech we
discovered when arguing over issues of critical importance to
our whole community?

Sisters!! This is a call to arms.
At this point we have sacrificed both principles and tradition.
The sophomore class ruthlessly abandoned its lyric song. When
the seniors chanted "Sophomores! Lyric Song!" the sophomores
lifted their voices, "There's a land that I see...." As freshpeople,
the class of '92 picked the song "Miss Celie's Blues," or "Sister,"
from The Color Purple.. Sophomores, what sort of fickleness is
this? We expect more fidelity from you. You also betrayed the
members of your class who identified with "Sister." They have
lost a faithful sister indeed.
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Laura van Straaten

Alum recounts assault, urges self-defense
The follotving letter is dated Saturday, 7
October 1989.
Hello, Wonderful Women of Bryn Mawr,
I have an experience I'd like to share
with the community which gave me the
strength to survive such an encounter:
This past Tuesday, around 3:00 pm, I
walked out of my room to find a man
standing in the hall. I was the only one
home, and my father and his wife would
not be returning for several hours. The
fearshot through my body likeelectricity.
The man said, "You gotta key? Just
lemme out. I won't hurtcha."
Unfortunately, being the trusting
person I am, I believed him. More
unfortunately, he lied.
He grabbed me from behind with his
hands across my mouth. As I struggled,
he struck a blow to my head. He pushed
me up the stairs to my room where I got
the door key. He picked up a pair of
scissors and held them to my chest.
"You got any money? I just want your
money."
I nodded, "Yes," but when he asked
where it was, I couldn't think. My brain
was overloaded with, "This can't be
happening. This can't be happening..."
I finally found and gave him my
twenty-five or so dollars, and he pushed
me back down the stairs.
I put the key in the door, and he
suddenly yanked me back, probably
concerned that I might try to run outside.
That thought was too coherent for my
mind; I just wanted him to go and leave
me unharmed.
He then asked when my parents would
be home. I said they came home at
different times, hoping he would think
someone might walk in at any second.
That failed miserably.
"I'm gonna hafta do you right here,"
he said. For a moment, I thought he
might mean that he was going to kill me,
but he said, 'Take off your clothes."
Whereas I had been extremely
complacent up to this point, I could not
bring myself to remove my clothes. I
think I even whimpered, "No."
He struck me another hard blow to my
head. I still refused, and he began to jab
me with the scissors.
During this time, my life did not pass
before my eyes; my death did. I thought
of my father coming home to find me
lying in a puddle of blood.
"I'm gonna hafta tie you up," he said,
and then he pushed me up the stairs to
my room again.

Corrections
The letter entitled "Environmenal issues for sale at HC/
BMC" was signed by Noelle
Flaherty, not Noelle Good.
"Groovy Movies" was written by Sarah Werner and
Amy Ongiri.

He knocked me to the floor. I tried to
stay curled up and on my side, but he
pushed me onto my back. He began
pulling at my shorts, though he did not
get them off. His feet were by my head,
and he was leaning over me as hegrabbed
at my crotch and squeezed. My body
was numb to the pain, but suddenly I
had my first clear thought: "Go for the
balls." I've never taken self-defense, but
friends who have had said this.
This was difficult for me because I do
not want to harm anyone. Even though
he was hurting me, I had no thoughts of
taking the offensive; I just wanted him to
leave.
But I looked up, and with my left hand
reached for his crotch, squeezing rather
tentatively. Through his jeans I couldn't
tell whether I had grasped anything at
all. I must have, though, because he
stumbled back for a moment. I spun
around so my legs were toward him. He
had a very surprised look on his face, as
did I, I'm sure. I began to kick, but he
jumped up and ran away.
I was lucky. I had scratches on my face,
my head was bleeding, and my neck
would be quite sore for several days. But
although I suffered physically, I will not
undergo the mental and emotional
anguish that some people experience in
similar situations. This is, of course,
despite the ever-present "blame the
victim" mentality.
I am sharing this with the Bryn Mawr
community because She has helped me
become the strong person I am. Those of
you who know mw may think of me as a
self-assured, rather assertive individual.
Still, I could not think in the panicked
situation in which I found myself. My
hope is that people reading this will
consider learning some form of selfdefense, especially if it is still being offered
at the gym. I wish I had.
Take care all, of yourself and each
other.
Leigh Tamaroff '89

Submissions, articles,
etc., for the next issue of
the semester DUE FRIDAY NOVEMBER 3 AT
6PM ATROCK OFFICE.
Please submit on a Mac
disk. We reserve the
right to cut late articles.
Candy bars WILL be
awarded to those who
turn their articles in on
time. NOTE CHANGE
IN DUE DATE: it is now
Friday 6PM instead of
Saturday 10 AM.
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My mother sways and dances on a sphere
of dark brown earth and glitter-speckled sea.
Her daughter on her hip,
her body makes the wind blow
as if it were a rocking tree.
I remember those times well.
My sapling legs would wrap
around her waist and feet would link.
Though I was heavy,
she'd dance until the sun set.
I still feel rounded river pebbles
through her hardened feet.

—Rebecca Mattis

Sunday Morning
(This is a segment from a longer poem)
In church, I'm quiet. People ask
how school is going, what my major is,
if I'll teach the children's class next week,
why I haven't been to choir practice.
Fine, I say. I'm fine. I'm taking chemistry.
I won't be here next week. There's too much work.
I'm working hard. There isn't time for choir.
No — nobody special. Fine. I'm fine.
The adult class meets in the library,
passing the doughnuts down the long table.
Dad says, We believe in God and food,
and the sacrament of the doughnut. Yes.
This is my old-fashioned cake batter,
broken for you and for many. This
is my grape jelly filling, poured out
for you, for the sins of the world.
And I'm hoping they won't bring up AIDS —
Last week, someone called it Cod's just anger
against homosexuals, promiscuous sinners.
No.
It's not a sin. It's me. It's me,
with my lace collared dress and my cardigan, me,
with my poetry, me with my wonderful parents,
excellent grades and good manners. It's me,
and I've read the Scripture for you,
and sung in your choir.
If they knew, I guess they'd call a meeting.
Methodists love meetings. Which committee?
Family Council? Education?
Probably not Church Growth.
Official doctrine says that I
am one of God's children who needs special care.
And the practice of homosexuality
Is incompatible with Christian teaching.
I cannot be ordained
unless I lie, or live alone.
—Beth Stroud

Send submissions to Gia Hansbury, box C-1031. Please include your name and phone
number. Names will be withheld on request.

1 ■■'.$—It *

Traditions

Lantern Night
BY MANDY JONES AND
MARGOT HIPWELL
(TRADITIONS MISTRESSES)
Hi, this is Courtney Cabana and Kaywren. We just spent a frightful hour
hiding in Thomas Great Hall from security. All for the sake of traditions. It wasn' t
breaking and entering, it was staying
and escaping. You know Athena, in the
right back corner of the Great Hall? Well,
we thought it would be pretty cool to
offer some sacrifices soall you guys could
have a fun and dry Lantern Night. Did
you ever realize that Athena has no fingers? But we digress...we just wanted to
let everyone know how hip we are. We're
havinga slumber party, but you're probably hot invited. In our next article, we'll
tell you how much fun we had and if we
were able to put Margot's hand in warm
water.
It was really scary hiding in Thomas
Groovy Hall; much like when you hide
in your neighbor's backyard on Halloween, so that you can throw water balloons at the kid next door. We digress.
We were only able to stay in Thomas
because we had on invisibility cloaks
and no one could see us, ya know. We
left Athena some anatomically correct,
play-dough models of Mandy and Margot; we don't know what she's going to
do with them; we don't want to know
what she's going to do with them.
I think it time that someone steps in
here, before things really get ugly, and
try to salvage whatever reputations we
have left. We now know what happens
when we delegate responsibility in the
wee hours of the morning. But we have
regained control of the ever powerful
Tradishunz reins and are going to set
things straight.
Now that everyone's been through
Lantern Night at least once, we're going
to tell you how the actual ceremony
started off, which was in quite a different
form. Back when the college only consisted of about 200 students, freshmen
would file into the Thomas Library cloisters and form a wide horse-shoe around
the central pool. Dressed in black batrobes and wearing their academic mortarboards, they waited silently. The
sophomores, also wore batrobes, but
underneath they were naked. No, just
kidding. Wake up. They had on white
dresses and they left their robes open to
show them. As the freshmen waited, the
sophomores, each carrying a lantern, filed
into the cloisters and formed a parallel
horse-shoe, backs to the frosh. Then the
sophomores turned to face the other class,

and each gave the lantern she was carrying to a freshman. Each lantern contained an invitation to tea, and the sophomore presenting it became that freshman's Lantern Girl. The tea was a private affair between the frosh and her
Lantern Girl, unlike the plethora of open
teas we have now.
And now, a Lantern Night Haiku:
Lantern Night is neato, almost like a disco.
But no Manilow.
And now, a Lantern Night Limerick:
There once was a Mawrter named
Ted,
Whose lantern was really bright red.
She slept through her class
From the first to the last,
And now it's dark blue instead.
And now, An Ode to Lantern Night:
O Lantern, O Lantern, you're red
and you're green.
You're blue and you're blue but
you're never Irene.
Your cand le bu rns true; you r ca nd Ie
bums far.
You'll light up a room; you'll light a
cigar.
A lantern's a friend through bad
times and good.
It'll last a long time 'cause it's not
made of wood.
Lanterns are more than a collegiate
trend,
They're useful at Step Sings and
make great bookends.
And now, a Lantern Night Trivia
Contest:
The person with the first set of correct
answers will win the Lantern Night Shirt
of her choice. Entries to C-1329 by November 2nd.
1.

When did nameplates first appear
in dorm rooms and why?
2. What is the name of the Merion
ghost, when did she die, and how?
3. How many classes did not receive
lanterns and which ones were they?
4. How did May Day begin?
5. Where did the Moon Bench come
from?
6. Whose head is underCanaday steps?
7. Where was the Deanery?
8. On what did M.Carey Thomas write
her thesis, and what do you think
of it?
9. Where is Athena's other arm?
10. What was the original college hymn?

Glasnost brings Soviet students to study at Bryn Mawr
BY MARY ELIZABETH CAVE
Perestroika is alive at Bryn Mawr
College due to Dilnoza Karimova and
Madina Tlostanova who are visiting
fourth year students from the Soviet
Union. Both are philologists and are
taking American and Modem English
classes this semester. Dilnoza specializes
in the comparative analysis of English
and Russian languages, while Madina is
focusing on Southern American
literature. She says that many Soviets
have read works of William Faulkner, so
he is very well-known. Therefore, Madina
has decided to explore the literature of
women writers in the Southern United
States, and may do her dissertation on
this in order to broaden the scope of

American literature that is available in
the Soviet Union.
Next semester they plan to attend
classes at the University of Pennsylvania
because courses in their areas of study
are not available at Bryn Mawr. A new
linguistics professor is joining the faculty
next semester, so there may possibly be
some courses available in Dilnoza's field
of study.
Dilnoza and Madina are attending
Bryn Mawr through a new program of
the government and the American
Council Teachers of Russian. Since they
are the first students to participate in this
program, they say they are the "guinea
pigs" and new ideas are always being
tried out on them.
Language has not been a difficult

barrier for them. Madina had her first
English lesson when she was five years
old, and because of their concentration in
the subject, both spoke only English at
their home universities. Dilnoza attends
Dashent University in Dashent, her home
town, and although she is originally from
Nalchik, Madina attends Moscow State
University.
The greatest difficulties they have
experienced so far are their flights to
America which were a total of sixteen
hours for Dilnoza who is from theeastern
Soviet Union and twelve hours for
Madina; they said it took them five days
to recover. The time zone difference of
twelve hours is also strenuous. Another
adjustment has been to the size of Bryn
Mawr, because both Dilnoza and Madina

are from large cities where something is
always happening.
One of the highlights of their visit has
been their trip to Washington, D.C.,
during fall break. They said, " We saw
everything!" The National Gallery of Art,
Mount Vernon, and the Library of
Congress were their favorite sights. A
real thrill was seeing a session of the
House of Representatives. In the future
they would like to travel to different
regions of the United States to get more
of an overall view.
Both Dilnoza and Madina are
discovering the United States and they
hope in the future there will be more
exchange programs so the peoples of
both countries can learn from each other.
continued on page 8
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Eww Jo/m Travolta can't save this evil movie
BY JAMIE TORTORELLO
Look Who's Talking, for any child of the
seventies, has instant appeal. Finally, we
get to see the comeback of John Travolta,
the bell-bottom clad god of Saturday Nigh t
Fever and Welcome Back Kotter. After the
first five minutes of the movie, however,
I felt so affronted that I could only force
myself to remain by envisioning the
damning review to be written. So here it
is.
This movie is anti-choice, anti-woman
propaganda at its most frightening. It is
not paranoid to view a baby-doll cute,
grinning, wise-talking fetus (yes, I'm
afraid that it's the fetus who's talking) as
a fairly blatant reference to the abortion
issue. And when the fetus says "ouch" as
his mother's stomach is banged, we have
a not so subtle allusion to the silent
scream. There's no doubt as to which
side of the issue Look Who's Talking is on;
deceptive, sensationalistic propaganda
has always been the tool of the antichoice minority.
What's especially frightening here,
though, is the context in which the
sensationalism is exhibited. An
undecided or pro-choice audience

member, expecting humor and
entertainment, is caught off guard and
may not question the fetus' ability for
conscious thought. In movies, we all too
often accept the same premises of which
we would be suspicious in political
debates. A movie like Look Who's Talking
not only grants speech time to anti-choice
advocates, but manipulatively constructs
and imposes an anti-choice reality. The
difference here is tremendous; we do not
simply hear counterable arguments, but
perceive, with all senses,a world in which
abortion would be inconceivable. Even
pro-choice thinkers may be lured away
from their true beliefs, enticed by the
picture-perfect Hollywood world where
pregnancy is always desirable, and
women are made whole by giving birth.
The abortion issue aside, though (and
it is hard to put aside), Look Wlio's Talking
is an all-around attack on women. From
the moment Mollie becomes pregnant
and loses her lover (a married man oozing
more slime than a slug), she decides that
she needs a husband to make her child's
life complete. She isn't ready to love and
trust again, but she is willing to put up
with even a somewhat annoying man for
the sake of her baby.
Enter John Travolta. As taxi driver
and lover of life James, he becomes the
babysitter, offering just as much love
and more time (screen time at least) to
little Mikey than the mother does. As
soon as he enters, we know that Mollie
and James are destined to get married

Those fabulous Baker boys
BY AMY EFRON
I went to see The fabulous Baker Boys on
that windy, rainy Thursday night when
everyone was busy writing papers and
studying for midterms. It is the first
movie I ever went to alone. Considering
that I saw it under pitiful conditions, I
find it is almost amazing that I enjoyed
the movie and still respected it the
morning after.
The fabulous Baker Boys is the story of
two brothers who have a piano-playing
nightclub act and the singer they hire to
boost their popularity. For 31 years,
Frank (Beau Bridges) and Jack (Jeff
Bridges) have performed as The fabulous
Baker Boys.. The fabulous Baker Boys have
always been a small-time duo, but lately
it has become even smaller-time. The act
seems to stand still in time until the
brothers hire a sexy female singer named
Susie Diamond (Michelle Pfeiffer), who

gives the act a new jolt of life.
Frank Baker is the square older brother
with a wife and kids and a house in the
suburbs. He has never been a great piano
talent, but he takes care of the financial
responsibilities of the act. For Frank,
being a musician is an occupation.
Insisting on routine, he plays "Feelings"
and does the same shtick every night.
It is Frank's younger brother Jack who
is the real talent of the two men. Jack's
life is not as neat around the edges as
Frank's: he drinks, he smokes, he sleeps
around. But no matter how talented Jack
is, his dependency on Frank hinders his
success as a musician and an adult. He
will never make it big.
Susie Diamond poses the greatest
challenge to the the Baker brothers. A
former callgirl, Susie is a woman with an
attitude. She wakes the duo out of its
stupor, bringing in crowds and making
continued on page 10

Everything was beautiful at the ballet
BY LISA HAINS
Last Wednesday,! had the privilegeof
attending the Pennsylvania Ballet's
performance of The Water Music Suite,
Calcium Light Night, and Who Cares?
ballets. The first piece, Water Music Suite,
was choreographed by the artistic
director, Robert Weiss, to a score bv
Handel. The costumes were stunning—
filmy white skirts with bright flowers—
but the ballet itself was, as my friend
Karen Anderson said, "bubble gum for
the eyes." It was something to watch
while you listen to the music (which was
excellent!). The trio with Janey McGeary,
Andrew Carroll and Phillip Otto was
very good though their movement was
fluid and they obviously enjoyed what
they were doing.
. The next work. Calcium Light Night,
was a modernesque, interesting piece.

Tamara Hadley and William DeGregory
were both fabulous, and their last pasde-deux used very angular continuous
movement to provide a fitting climax for
such a demanding and exciting piece.
WhoCaret? is a Balanchine ballet set to
the music of one of my favorite
composers, George Gershwin. It was
quite an enjoyable piece, and my only
critique is that it wasn't totally belei vable,
it lacked some of the jazzy emotion
inspired by Gershwin's music. The
technique,choreographv, and costuming
were all wonderful, but not until you
continued on page 10

and have lots of little talking fetuses of
their own.
The attack here, is in the suggestion
that a woman needs a man to insure the
health and well being of her child. An
attitude like this is insulting not only to
single mothers, but also to all married
mothers who have raised their children
with no help from their husbands. Look
Who's Talking just doesn't present reality.
Despite the movie inabstry's continuing
obsession with man/baby relationships,
only a small minority of men actually
share with their wives an equal
responsibility for child-raising.
Frighteningly, Look Who's Talking was
written and directed by Amy Heckerling,
a woman. When we have finally become
trained to support and encourage the
roles imposed on us by a male-dominated
society, we will have become complicit
in our relegation to second-class status.

This director's portrayal of women seems
to be one large step in that direction.
Women who have fought for positions of
power simply cannot afford to take an
anti-feminist stance. And taking such a
stance is never, in the long run, worth the
advancement of power that might come
with it.
My advice, then, is to steer clear of this
movie. Usually, I encourage readers to
go see for themselves, but in this case, the
very thought of giving money to these
people makes me furious. So if you
really have to see John Travolta, Look
Wlio's Talking unwittingly sends you
elsewhere. In itssingleinspired moment,
"Stayin' Alive", by the Bee Gees, bursts
onto the sound track, reminding us that
John was cooler under the disco lights
anyway, and we'd be better off renting
Saturday Night fever.

Coming Attractions
ON CAMPUS
HC/BMC Chamber Singers & Women's Ensemble Concert
October 28th
Goodhart Music Room, 8pm
Whitehill Linn Fund presents poet Elizabeth Spencer
November 1st
Ely Room, 8pm
Colorado String Quartet
November 2nd
Thomas Great Hall, 8pm
Tickets at door ($1) or call 526-5210
Bi-College Student Theater Company One Act Plays
November 3rd & 4th
Marshall Auditorium
Time to be announced
OFF CAMPUS
Athony Rose
October 22nd-November 4th
Herald Prince Theater, Annenberg Center
For ticket information, call 898-6791
Lucia Ddi Lammermoor
October 23rd & 27th
Academy of Music, 8pm
For ticket information, call 893-1930
Student Rush: come half hour early, tickets $4

Andy Warhol is dead, bu
his art lives on at U Venn
BYLISADURBECK
A young Andy Warhol is on display at
the Institute of Contemporary Art, in
Mayerson Hall at the University of
Pennsylvania. The exhibition, organized
by Grey Art Gallery and Study Center,
New York University, opened October
19 and closes December 3.
"Success is a job in New York" is the
quote that greets you as you enter the
show, it is offset by a shoe rendered in
gold foil and pink feathers. As you walk
through the museum you'll see how
Andy Warhol grew out of his shoes in
New York.
Born in 1928 in Pittsburgh, PA to
Czechoslovakian immigrants Julia and
Andre) Warhola, Andrew Warhol
received his Bachelor's degree in pictorial
design from Carnegie Institute of
Technology. He tackled problems
assigned by his professors using a variety
of media in a decorative style. Warhol

applied ink over his tempera or oil
surfaces, and it flattens the shapes into
defineable objects. Inoneof the paintings
you realize that the object is picking his
(her?) nose. Warhol entitled it "God
Gave me My Face, But 1 can Pick My

Own Nose." And in 1958 he did: he had
his uncommon nose surgically altered.
In I941* Warhol moved to New York
City. Tina S. Fredericks, then art editor
for Glamour magazine, hired this
unknown as a commercial artist. The
museum is filled with his advertisements
for girdles, perfume, makeup.
accessories, Modcss napkins, Christmas
continued on page 10
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Andy Warhol is still dead, but Judith Malina
and The Living Theater are alive and kicking
BY BECCA BARNHART
You probably didn't even know there
was a fascinating and controversial
actress- writer- director on campus a few
weeks ago. Well her name was Judith
Malina, and before you ask why I'm
telling you all this if she has come and
gone, it^s not to be mean; it's because she
will be returning to campus October 29
to November 3. If you want to chat with
her when she returns to Bryn Mawr, you
will need to know her background as
well as the background of the theater she
helped to create, which incidentally, is
called The Living Theater. I'm going to
attempt to give the facts about Ms. Malina
and The Living Theater as concisely as
possible so there is more room for her
own opinions and words; besides, I'm
sure most of the art section's readers
already know all the facts and even heard
Ms. Malina speak at the Campus Center.
Without further ado, here's sixty-two
action- packed years in a few paragraphs.
Judith Malina was born in Germany in
1926 and emigrated with her parents to
the U.S. in 1928. She met the abstractexpressionist painter Julian Beck when
she was only 17, and together they
spawned The Living Theater;
incidentally, they also fell in love and
married. Malina studied acting with
Erwin Piscator in New York; she was the
only woman to study directing under
him (did he have something against
female directors?). He implanted in his
students the conviction that the artist
must transmit some message through
art, or else it is meaningless and trivial.

No less important was Piscator's belief
that anything could be theater, and the
whole notion of society as theater, a
spectacle. Street theater, which The Living
Theater performed for 10 years, has its
roots in the simple belief that human
relations have a theatrical element.
The Living Theater was a product of
an extremely fruitful time, and it grew
out of many evenings spent by Beck,
Malina, and various artists such as John
Cage and Alan Ginsberg at the San Remo

Cafe and the Cedar Bar in N.Y.C. It was
officially born in 1947, and from its
beginnings it was dedicated to producing
"pacifistic, anarchistic" (Malina defines
these terms as peaceful freedom) plays.
After their first theater closed in 1953,
Beck and Malina moved the company to
14th street. It was there that The Living
Theater performed twoof its most famous
productions The Connection (1959) and
The Brig (1964). Both plays were

controversial, not only because their
subject matter was less than appealing to
the sensitive palates of the day but also
because the playwrights and The Living
Theater desired to transplant the intense
emotions of the play into the audience in
the hope of spurring a reaction to the
present inadequacies of society. The
Connection dealt with drug addiction,
.and The Brig with abuses within the
marine corps prison system. The 14th
street theater was shut down while The
Brig was being performed there, because
the play had created a public outcry; one
NY Times' critic demanded an
investigation of the marine corps prison
system. The treasury department of
N.Y.C. closed the theater claiming The
Living Theater, a tax-exempt corporation,
had unpaid taxes.
A new phase of The Living Theater
began. Through the help of the New
York artist's community, Beck and
Malina were able to take The Living
Theater to Paris for the international
festival hosted by The Theater of Nations.
There they garnered many prizes which
enabled them to stay in Europe for over
a decade in a self-imposed exile. The L.T.
toured throughout Europe often at the
invitation of local communist or socialist
parties. In Europe, Malina says, the
theater had many more options than it
did in the U.S. In the U.S. they had two
options: to tour colleges and to tour
commercial theaters; however, in
Europe, there were a multitude of
possibilities. They could perform under
the aegis of a municipality, a country, a
continued on page 10

Premise of Life Goes On obscured
by formulaic plots and characters
BY AMY HOLZAPFEL
Life Goes On is ABC's new Sunday
night drama about teenager Corky
Thatcher, a Down's Syndrome sufferer,
and his family. The premise of the
production offers terrific potential. As a
critical viwer, however, I found the
production itself to be disappointing.
Corky is in the mainstream of his local
high school - a cheerful, well-adjusted
member of the freshmen class. Theallure
of the character is in his approach to life
- he is wise in his lack of sophistication,
free of complexes and complications. He
is childlike, an uncritical giver of love.
Where I think his character fails is in the
setup of the plot. Corky confronts all
difficulties not without trepidation, but
always with a positive outcome. He runs
for president of the freshmen class, and
nearly wins; the next week, he rescues a
frightened child. Always a hero, Corky
is no longer a real person in a real
situation. Havingeachcircumstanceturn
in his fa vor turned me, as a critical thinker,
off.
Corky's environment is similarly
contrived. His parents are always warm
and supportive, his teenage sisters
obnoxious but sweet. Everyone lives
together and loves each other in a clean
white house with a picket fence. There is
even a dog. And if his home life appears
trite, his high school is incredibly so. It's
equipped with all the stock players - a
lead "geek" named Lebster, a blonde
cheerleader and her tight sweaters, and
always the assorted obnoxious athletes.
Gee, the risks this program takes to
poduce an intriguing character just
astound me.

Your response to my criticisms may be
that this simply is the way things are on
television. Yet the fictious reality
presented in Life Goes On is even more
artificial than others I've seen. Take
another one-hour continuing drama such
as St Elsewhere or Hill Street Blues, for
example, both had characters and
circumstances with profundity and
imagination. Life Goes On markedly lacks
that same spontaneity and depth. But
my comparision is unfair - by nature, a
suburban high school lacks the intensity
of the New York City Streets. The Waltons
would probably be a more fitting
comparision. And I must admit that
that's a large part of what I don't like
about either program.
But to completely slam this production
is not my intent. Though it would be
more effective to convey the premise
more realistically, I was very much
moved by the message of Life Goes On it's demonstration of how able the
retarded can be. Corky is responsible
and trustworthy. If this character will
raise conciousness, I should not be
overcritical. Though, at times, I found all
that courage and wisdom a bit
overbearing, these same qualities will
probably inspire other viewers less snide
and more sentimental than myself.
Another asset to Life Goes On was its
acting. I wholeheartedly applaud Chris
Burke as Corky. Like his character, the
actor has Down's Syndrome,which is
perhaps the most poignant testament to
the abilities of the disabled in the
production. Corky's parents, portrayed
by Bill Smitrovich and vocalist Patti
Lupone, are warm and human. The roles
of his sisters are excellently played, also.

Likable and real, the cast gives life to a
truly flat and disappointing script.
As I see it, Life Goes On has tremendous
potential for growth. Perhaps it will
become more sophisticated as the season
progresses - though I was not able to
watch the preview to Life Goes On, I have
been told that it had less of this unreal
atmosphere which I have been describing.
Life Goes On can truly be a great show if
it will only reach into its viewers with
some depth, or dazzle them with some
creativity. It would be a good message to
see break the barriers from the banal, the
nice, and the contrived into the truly
moving and inspirational.

Joanna Ho
sings alone
BY RACHEL PERLMAN
On Wednesday, October 18 Joanna
Ho, '91, sang and played her guitar in the
Cafe. Joanna's low, unique voice is a
pleasure to hear; one of her chief strengths
lies in her low range. Joanna's
performance was not flawless, but the
faults did not detract seriously from the
concert.
Joanna began with Paul Simon's "I
Know What I Know." She sang equally
from her own repertoire and cover songs.
"I had ten songs [of my own] I wanted to
play—twenty makes a good concert,"
she explained. Most of the covers were
written by men, especially Bob Dylan,
but this selection was not a statement of
any sort. "I listen to women a lot but I
tend to sing men... partly because of my
vocal range... also, if heterosexual women
are writing, the pronouns are all wrong."
The concert was divided into two
sections, separated by a half hour break.
Although the first half was fun, Joanna
was in much better form during the
second half. She seemed more at ease
and, thus, in better command of what she
was singing. The Cafe was packed at
8:30 when Joanna began to sing but by
the end—the faithful stayed until nearly
11:30 —it was a much more intimate
group.
This concert represented a change
for Joanna; it was the first timeshe played
without Katy Coyle, '89. Joanna felt
strange playing alone, especially for an
audience that is largely accustomed to
seeing her perform with Katy. However,
her self-assurance mounted as the concert
progressed. Katy has been an important
part of music to Joanna since she was a
freshman. She would write something
and play it for Katy. "Katy would say,
that's really good and I'd go no, no, it's
shit," until Katy helped her have
confidence in the song. Despite missing
Katy, Joanna felt that the concert went
well: "I messed up but it was O.K."
Joanna's own songs are very special;
her lyrics are moving and her music
complements her deep, unrefined voice.
Many of the songs she played on
continued on page 10

Doogie Hqogie Oogie M.D.—
isn't it fun to make fun of it?
BY KATHERINE SANFORD
This t.v. show is actually called Doogie
Howser M.D., big words there, huh? It is,
of course, a new fall show seen on channel

6 on Wednesday night at 9:30. Anyway,
the premise for the story is this kid who
went through high school in about nine
weeks, graduated from Princeton at 10
years of age, and at 14, finished medical
school. As you can/probably tell, this
character is really smart and he is still a

kid. The story-lines always deal with his
conflicting physical age and mental
maturity. The main concern shown, so
far, has been how Doogie can handle
being a doctor while still having a social
life as a teenager. You'd be surprised at
how much is crammed into a half-hour
show, I know I am. Every time I watch it,
I come a way dazed by all the information
and plot contrivances.
For those of you wondering, he ;'s
called 'Doogie' on the show but it's a
nickname for his given name of Douglas.
The actor who plays Doogie does a
remarkable job, to my way of thinking.
He makes the character real and
believable, which is probably the show's
only saving grace besides having a
naturally intriguing background plot
continued on page 10
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"The more things change..." E
Anarchy and apathy and no real power
BY BETH STROUD
We often speak of Bryn Mawr's "system of
self-government." It might be more accurate,
however, to call it a struggle than to call it a
system. Since the charter of the SelfGovernment Association was established by
the trustees in 1892, Bryn Mawr students
have been struggling to define and carry out
self-government, with no clear answers to
the following questions: How can SGA
involve everyone in the processes of
discussion and decision making — or should
everyone be involved? Don't people have a
right to their own apathy? Does "selfgovernment" mean active engagement in
resolutions, plans, policies and meetings —
or does it mean individual regulation of our
own lives? How much power do we really
have, anyway?
If "self-government" means individual
control over our lives here, with no rules or
policies to influence us, then the only true
self-government at Bryn Mawr existed
between 1885, when the College opened, and
1892, when SGA was granted a charter.
During those years, M. Carey Thomas, as
dean of the College, decided that there were
to be no rules. According to Anne Hobson
Freeman, author of an article on selfgovernment included in ACentury Recalled:
Essays in Honor of Bryn Mawr College, those
years were relatively quiet. The number of
students was small, and apparently thevwere
so deeply engaged in their academic work
that they didn't take advantage of their
freedom in any way that would have upset
the trustees.
By 1892, however, the enrollment had
increased and the trustees felt that some kind
of regulation was necessary. It was a student
named Susan Franklin who came up with the
idea of letting students write and enforce the
rules, and M. Carey Thomas helped in
presenting the idea to the trustees. The trustees
agreed to grant a charter to the Self
Government Association if an acceptable plan
could be drawn up by the students. Anne
Emery, who became the first president of
SGA, held late-night sessions in her room to
establish some kind of constitution. Thus
students were placed in a position where
they had to create rules in order to avoid
having rules imposed. Sound familiar?
It is unclear from Freeman's essay exactly
how much influence M. Carey Thomas had
over the workings of SGA. The original
charter stated that the president of SGA would
report to the Dean. When Thomas became
President of the College in 1895, the charter
was amended so that the president of SGA
would report to the President. Although she
eventually agreed with every suspension and
expulsion decision made by the Executive
Board of SGA (a body which roughly
corresponded to what we now call the Honor
Board), it seems that she had enormous
personal influence over the students. The
first regulations may have represented her
views on what was best as much as or more
than the will of the students.
Apathy "became a problem in the academic
year 1926-27. The president of SGA, Minna
Lee Jones, and the Executive Board described

i

their job as "trying to run a machine for
which there was no fuel." Perhaps to give the
"apathetic" students a sense of power, or
perhaps to simply unsettle everyone and get
their participation in that way, threatened to
resign unless the whole Association
participated in a total restructuring of the
Constitution. They held mass meetings (or
shall we call them forums?) to examine,
discuss, and possibly revise or reject every
single resolution. The final Constitution of
1927 also provided for regular review and
revision.
Apathy, of course, has continued to be a
problem. But perhaps it is a form of defense
against unwanted regulations. An 1899
editorial in the Fortnightly Philistine quotes
a Wellesley newspaper as saying "Moreover,
if we ourselves made the laws we should be
forced, by the power of conscience, to keep
them." This is probably what the trustees had
in mind when they granted us selfgovernment in the first place. If we could
establish rules ourselves, we would be more
likely to keep them, and thus we could save
the administration the trouble. Apathy is a
defense against this "power of conscience"
— one can remove oneself from the moral
obligation to keep rules by refusing to
participate in establishing them.
A 1944 Lantern editorial addresses this
problem in a different way: it suggests that all
the rules be abolished. The officers of SGA, it
claims, tend to be "good girls" who support
the status quo; students who not only disobey
but actually disagree with the rues are not
represented on the Executive Board, do not
stand a chance if brought before it, and thus
are not really participants in "selfgovernment" at all. They are not governed by
themselves but by a body of students who
stand in agreement with the trustees and
administrators, the very ones who would
make the rules if SGA did not exist.
In the late sixties, the situation suggested
by the Lantern editors began to come into
being with the abolishment of "parietals."
Parietals were regulations concerning sexual
conduct in the dorms. However, the way in
which this change came about suggests that
true self-government still did not exist —
students drew up the resolution, but had to
get approval from the President of the Board
of Trustees before they could put it intoeffect.
The eighties brought a new step towards
student power when an amendment to the
Honor Code was passed which stated that
only those regulations voted upon by a
majority of the students would be enforced

//

by the students.
Issues of student power were also brought
up in thediscussions following the "APATHY
coup" two years ago and in last year's
discussion of the Alcohol Policy. The
"APATHY coup" was a planned disruption
of SGA by students who, at the urging of the
Executive Committee, pretended to represent
the "majority" of students who didn't care
about or participate in the decision-making
process of SGA, and to demand the
resignation o'f the officers. The officers
resigned and called a community meeting
the following^veek. Some of the student
responses to the action were along the
following lines: Wehavea right toourapathy.
We don't really have any power, anyway.
Why should we care?
The questions we had in the 1890's are the
same question we face now. What is "selfgovernment"? How much power do we really
have over our lives here? And if we find that
our power is only token power, and our
independently written rules only reflect what
others want for us, why should we care?

S»
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A fresh perspective: Lear]
BY LIZ PENLAND
Classism. Ableism. Pluralism. White skin
privilege. Parade Night. Lantern Night. Hell
Week (just you wait). Revenge Week (but it
never works). SeniorSteps. Senior Row. The
Moon Bench. The Honor Code. The SGA.
Sexual Politics. Radical Politics. Politically
Correct. Bi-Co. Tri-Co. Better Dead than
Coed. It's only been two months since you
arrived and it feels like two years. Welcome
to Bryn Mawr, my pretties (cackle, cackle).
People seem to forget that you can't change
eighteen odd years of upbringing in a day,
that you can't swallow the Bryn Mawr ethos
whole until you know what you're getting
yourself into, that you can't completely accept
other people until you've learned to accept
yourself. Bryn Mawr is so suffocating at first,
even if it's the kind of suffocation you've
always wanted.
And God forbid you should be a conservative.
Or Pro-Life, no(<wait, Anti-Choice for your
own reasons. And God forbid you should
disagree with the Party line. There seems to
be little room for active political debate here
as everyone seem| to be locked into a strangely
thorough political consensus. But we're all
individuals, it's just a collective individuality
that we share.

We're forced to change, grow, and reform in
every possible area simultaneously, while
learning that you cannot possibly do all the
work your courses demand, that what you
thought was hell two weeks ago now seems
wonderful bv comparison-, learning that
Ma wrter is not an exaggeration when used to
describe anyone studying here.
It's not an atmosphere conducive to mental
and physical health, as there is always
something that you should do that you are
not doing and, with all the brilliant, high
powered, neurotic women around, there are
always too many intense feelings bouncing
off the walls. One of the first steps to
understanding and/or coping with Bryn
Mawr is realizing that this place is special
because everyone here invests so much of
themselves into it, but realizing also that this
makes even a minor irritation cause for a
bitter fight.
Bryn Mawr becomes such a large part of your
life that it's hard to separate your own identity
from it. And when you're not really sure
what our own identity is, it can be extremely
harrowing. Many freshwomen have the
feeling of being consumed by the Bryn Mawr
experience, and are naturally having second
thoughts about the whole situation. In time,
we will become as jaded about the place as

Every girl in this land grows to be her

BY LAURA VAN STRAATEN
Bryn Mawr and feminism? Don't the two
go necessarily hand in hand? Need we
question the commitment to feminism of an
institution whose first dean was one of the
leading suffragists in the United States? A
Quaker institution which helped to

professionalize social work and introduce it
as a necessity to classically oriented curricula?
Yes, even at Bryn Mawr (pronounced just
so, with a bit of a (Catherine Hepburn
breathlessness) there were concerns about
just what this feminism, this "new woman"
thing meant.
What kind of personality did feminism
produce in Bryn Mawr "girls?" Did "we"
want Bryn Ma wrters to be seen as "' advanced
I??!!], loud, coarse, slangy, mannish" or
"aggressive, self-assertive, and boisterous"
or exhibiting "unbounded self-satisfaction
and oblivion to her feminine obligations of
gentleness, modesty, and child-bearing?"
What if the Bryn Mawrter became like the
New Yorker caricature, "excessively extrovert
and unloosed?"
Admittedly, these questions must have
been put aside when M. Carey Thomas
arranged a lecture by a woman doctor "on
the overstimulating effect on the male animal
of seeing the female clad in red," stressing

particularly "the evil effect of red shoes, which
were calculated to drive him mad. The day
after this lecture every pair of red shoes in
Philadelphia was ordered sent to Bryn Mawr
College, and a large proportion of the Senior
Class appeared at dinner in bright red
dresses." It was noted (with lament?) that
there were no men around.
Interestingly enough, some of the questions
asked about feminism are still asked today, if
not by Bryn Mawrters themselves, than at
least by the outside world that peeks in on us
every once in a while. The Lantern in 1915
saw commitments to feminist activism such a
women's suffrage as "fictitious obligations"
which endangered Bryn Mawrters' devotion
to the "primary and contemplative purpose
of their education." While no one today
would dare to write off activism as a fictitious
obligation, it seems that even now we question
the interaction between our progressive work,
and our classical curriculum (see "Women's
studies experience major difficulties" in the
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nduring themes at Bryn Mawr
The first working class students at BMC
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riing to be '93
the rest of you, some of us already seem to be,
but for most of us Bryn Mawr is still relatively
new and incredibly daunting.
I his is a hard yeartobeafreshwomaninthat
u i' seem to have come in after a particularly
exhausting year, the aftermath of which the
college is now working through. We are a
relatively stable class, by all accounts, but it is
difficult to come in new to Bryn Mawr to
hushed whispers of "freshwoman exodus"
and "political forums", of "written
harassment" and "alienation", of "Erdman
rdofers" and "bathroom graffiti". We are
gradually becoming aware of what the shape
oflast year was, but the community is healing
wounds we had nothing to with and can't
fully appreciate or understand.
In general, though, our class is adapting in a
relatively painless fashion to life at Bryn
Mawr. We are starting to know Blue Bus
schedules and dining hall hours. We have
learned to fear tofu entrees, 90 second fire
lives, and the letters P.C. when combined.
We have our class songs and will have our
lanterns by the time this is published. Of
course, we have yet to survive Hell Week and
we haven't witnessed a May Day yet, but we
are beginning to know the incredible stress,
academic rigor, social claustrophobia, and
above all the intense pride of being Mawrters.

BY KELLY LOVE AND GRETCHEN JUDE

Classism is not a new issue for Bryn Mawr
students. Although it has been politicized
among students and administration recently
in a way that it hasn't been in Bryn Mawfs
past, the problems in the system that are
being challenged today are fundamental to
Bryn Mawr.
M. Carey Thomas, along with the founders
of Bryn Mawr and the trustees, envisioned
Bryn Mawr as an institution for the education
of upper-class women. According to Helen
Lefkowitz Horowitz, in Alma Mater, Carey
Thomas did not see the early expressions of
class difference—a wide inequality in the
campus housing
available
to
students
of
different
economic
backgrounds—as
a f f e c t i n g
students'
judgements about
one another or
college social
structure.
Bryn Mawr's
history reflected
class conflict in
the world outside
of Bryn Mawr as
well.
The
tradition
of
upper-class
women involving
themselves in
5w»«ur- 5chOdl Cor lOft«N^p> UjOmu%
benevolent
philanthropic activities paved the way for younger sister in their dorm room. This
the formation of the Bryn Mawr Summer caused college costs to increase significantly,
School for Women Workers, a summer and the school in response made the decision
educational program held from 1921 through to provide food to the immediate families of
1938,designed to provideand fund education summer school students. The conflicts felt by
for working class women. This summer working class women in an elite educational
school was coordinated by Hilda environment combined with the knowledge
Worthington Smith in connection with the and confidence gained in the summer school,
early School of Social Research, who wanted along with the experiences of their families
the school to be "a little world," with a student and friends during this time, contributed to
body representing diverse races, ethnicities, activism by students on and off campus. In
industries, and a mix of union and non-union the early years of the summer school, students
workers. In 1928, five black students were protested the unfair living conditions of the

maids, and throughout the time of the summer
school students were active in unions, strikes,
picketing and demonstrations. Many
professors of the summer school also got
involved in labor issues, joining the picket
lines and, in at least one case, getting arrested
at a demonstration.
This activity was for the most part eyed
with suspicion and disapproval by the
trustees. Finally, the string of studentinspired events, which included increasing
union activity, an article in a Philadelphia
paper titled "Bryn Mawr: A Hotbed of
Radicalism," and controversial participation
in the Seabrook cannery strike, led to the
removal of corporate funding from the
summer school.
The trustees
made
the
decision
to
terminate Bryn
Mawr's
involvement in
the summer
school, amid
some questions
about
the
position they
were
thus
taking
on
support
of
working class
women.
The
story of the
women
of
summer shows
that class and its
political
implications have always been important at
Bryn Mawr. However, both the infrastructure
of Bryn Mawr College and where Bryn Mawr
fits into the larger economic structure cement
Bryn Ma wr's status as an elitist and inherently
classist institution. To think that awareness
of class issues at Bryn Mawr is a new
phenomenon would be ignorant. To think
that our current activism means that we have
made progress in changing the structures
that promote classism at Bryn Mawr on a
very fundamental level would be equally
ignorant.

Feminism allows for lesbian identities
BY BETH STROUD

The possibility of lesbianism, though never
mentioned by name, inspired fear in the
//founders of women's colleges. In her book
Alma Mater, Helen Lefkowitz Horowitz
describes a number of practices that betray
this fear. A nineteenth-century Vassar student
wrote in a letter to her parents that Hannah
last issue of The College News.)
Furthermore, like today, Bryn Mawrters Lyman, the Lady Principal, made a practice
questioned whether feminists should try to of reassigning rooms when students grew
show women's strength by competing with too close to each other: "Mf any grow fond of
men and winning masculine honors, or rather each other they must look out or they'll be
try to rebelliously change the shape and separated. She does not take much stock in
structure of male-dominated society. Have school-girl intimacies." There was also much
concern over women adopting male dress, as
we, in 1989, solved this dilemma?
Now, clearly seeing, we may look back and they sometimes did for theatrical
laugh at the hesitant manner in which Bryn performances and all-female dances and
Mawr students saw a connection between parties; at Bryn Mawr, rules were established
activism, feminism, and education. For we requiring students to change into skirts before
know that without activism, without leaving such events, and an early SGA
feminism, women's very access to education resolution outlawed bloomers except for
(lei alone other civil rights.) will be taken going directly to and from the gymnasium
and athletic fields.
away.
College authorities were especially
May Bryn Mawr remain so active and so
concerned
about the infatuations students
contemplative.
sometimes developed for each other. In 1872,
in a report to the trustees (also recorded in
(These citations are from essays by Anne Hobson Horowitz's book), President Raymond of
Freeman and Patricia Hochschild Labalme, in Vassar urged that at least twenty rooms be
kept unoccupied "to break up injurious
Bryn Mawr: A Century Recalled )
associations, to relieve deserving students

: own woman

admitted to the summer school—the first
ever to attend Bryn Mawr in any capacityover the vehement disapproval of M. Carey
Thomas. The summer school offered
education to women who had for the most
part never made it past elementary school,
and who had no other opportunity for
education.
During the period of time when the summer
school was offered, the country witnessed
some very strong union activity, the
Depression, the Saccoand Vanzetti trial, and
large scale strikes in many areas. During the
Depression, students struggled to help
husbands and families by stealing food from
the dining halls for them and often housing a

from uncongenial companions, to provide
for those afflicted withdelicateailments." He
attributed the following afflictions to living
in crowded quarters: "many sleepless nights,
many meals untasted for want of appetite,
many nervous headaches, many fits of
uncontrollable spleen, temper &
despondency, many hours of mental languor
& incapacity."
I imagine it was not the close quarters
which led to what President Raymond called
"injurious associations." I imagine that for
these women, suddenly having access to an
education that gave them other options than
marriage and motherhood made them aware
of themselves in a new way. Perhaps they
were becoming aware of sexual feelings for
one another because they were no longer
being pressed quite so hard into their
prescribed female roles.
Rising self-awareness tied with the rejection
of the traditional female role — tied with
feminism — has been an important
characteristic of the emergence of lesbian
identities at Bryn Mawr. The Spring 1989
Alumnae Bulletin includes reflections from a
number of lesbians who went to Bryn Mawr,
including the following from Elizabeth
George Foulke '52: "You invite people to
write who 'felt out of the BMC mainstream
because of... sexual orientation.' I am writing
to say that I never felt in any mainstream

anywhere until I came to Bryn Mawr. I am a
lesbian, a fact not revealed to me until some
years after I graduated, but which was no
doubt obvious to many other people. The
'mainstream' at Bryn Mawr was a matter of
things infinitely more important than such
trivia as sexual orientation. It had to do with
minds the equal and superior of one's own,
with intellectual curiosity regarded as natural,
with discovery regarded as exciting. It had to
do with what you were within yourself, and
with what you had the power to become."
Lesbianism was not accepted by any
segment of the Bryn Mawr community,
however, until sometime in the mid-seventies,
when the contemporary women's movement
was already underway. The same Alumnae
Bulletin that includes Elizabeth George
Foulke's celebration of the Bryn Mawr
'mainstream' also includes contributions from
alumnae who were less happy here, alumnae
who were aware of themselves as lesbians
and felt keenly the lack of support and, in
some cases, outright hostility. A 1962alumna
writes: "...I felt that my heart was inone place
—being inexpressibly happy, struggling with
my feelings inside myself, worrying about
being 'deviant' — and my mind was in
another — learning to study, organizing my
time, absorbing material, responding to Bryn
Mawr's intellectual challenge. I was split in
continued on page 9
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Supreme Court stabs
Affirmative Action

continued from page 1
the recentadverse rulings by theSupreme
Court, calling on Congress to take
"remedial legislative action." Modeled
after a 1917 "Silent March" down New
York's Fifth Avenue to protest lynchings,
discrimination, segregation and race
riots, this summer's March drew over
100,000 participants.
At the rally, NAACP Chairman
William F. Gibson called the conservative
Court majority "five Supreme Court injustices." He continued, "We're here;
with all of the baggage of this country's
legacy of slavery, segregation, and
oppression, whether [the Court's]
decisions and opinions acknowledge it
or not, and we're here to stay."
Other cases decided this summer
include Martin v. Wilkes, in which fire
fighters from Birmingham, Ala. were
granted the right to challenge a
previously court-approved affirmative
action measure. Though they were not a

part of the original law-suit, the Court
decided that these white firemen could
be allowed to pursue a reverse
discrimination suit based on that
previous decree, alleging race-based
preference for black employees.
The Court's decision in Wards Cove
Packing Co. v. Atonio involved a
discrimination allegation made by
Filipino and Alaskan cannery workers
against their employer. The ruling makes
it more difficult to shift the burden of
proof to the employer, with a racial
group's under-representation in a given
job category insufficient evidence to
pursue legal action. This decision
weakens a previous court ruling, Griggs
v. Duke Power Co., which the NAACP
believes was responsible for "more
integration in the work force than any
other single decision."
Set-aside plans for minority contractors
were the target of the Court's City of
Richmond v. J.A. Croson Company

ruling. The majority ruled a set-aside
plan, enacted under Richmond city
ordinance, a violation of the Equal
Protection Clauseofthel4thAmend ment
of the U.S. Constitution. The City of
Richmond had to prove it had "a
compelling state interest in establishing
the minority set-aside program," specific
to the industry's involved." Rather than
working
to reverse previous
discriminatory practices on a broad scale,
affirmative actions plans will now have
to be "narrowly tailored" to industry
and undergo intense scrutiny under the
Equal Protection Clause.
The Lorance v. AT&T Technologies,
Inc. ruling limits the time period in which
a person must file a claim based upon a
discriminatory seniority system in the
work-place. The decision has the peculiar
twist that minorities must anticipate the
potential adverse impact of policy
changes in their companies seniority
system before they have been the victim
of such discrimination, assuming they
everare the victim of such discrimination.
Copies of each of these decisions are
housed in the Perry House Library.

BMC welcomes Soviet students
continued from page 3
For example, Madina said that her
university teachers are not from England
or the United States so the English they
learn is old-fashioned and sounds too
proper. Just recently at her university
they had a professor from Portugal who
was surprised at how proper their English
was. They stopped using the old
textbooks to learn and began using
newspapers. Conversely, Madina and
Dilnoza said the Russian in some of the
textbooks and movies they have seen in
the United States is not the Russian
spoken today; it's very awkward.
While Madina and Dilnova say they
can hear glasnost and perestroika in
speeches. Madina said she sees
perestroika in that when she was a first
year student they would learn about the
Communist party and say things that
had been said for years. Now students

use newspapers and Western radio and
everyone is expressing ideas and the
govenment is asking citizens' opinions.
Dilnoza said the meeting of the Congress
was very exciting and it was shown all
day long on television. Everyone was
watching whenever possible. Madina
said there was a large dispute about
showing the Congress on television, and
she signed a petition for it to be shown.
However, this is one of the few examples
of actual changes observed.
Dilnoza said there is now agreement
between people and their government;
she"believes if everyone optimistic,
believes, and works, changes will be
made." Madina says there are a lot of
demonstrations now, and she feels the
main change is that people can speak and
are doing something.
About the rise of the Balkans states
wanting their independence, they say
there is an interdependence between the

republics of the Soviet Union just as there
is between the states here- some are
agricultural and others industrial. The
Balkan Republics are not prepared to
stand on their own at this time and so
they do not want to separate until they
are independent in resources. They are
very separate in that they have they have
their own native language and culture
which both Dilnoza and Madina feel it is
important to preserve and can
understand why they would wish
independence. Lithuania will probably
become its own state they feel.
Dilnoza and Madina are thoroughly
enjoying their stay in the United Statesthey were even sad that they have only
seven months left. As a closing remark
both Dilnoza and Madina said they
would like to thank all the residents in
Pembroke West and Rockefeller for their
hospitality. To me hearing remarks like
that is glasnost.

Access hindered
by lack of signs
BY THIDA CORNES
The administration has set Parents'
Day as the tentative deadline for the
placement of signs designating where
entrances for the physically disabled are
located on campus. Hopefully now
Mawrters with parents who use
wheelchairs will be able to find these
entrances without too much searching
for them and have easy access to keys on
campus.
Sandi Silverman who is in charge of
equal opportunities on campus is
coordinating the production of a packet
that will outline the facilities for the
handicapped on campus. This packet
will explain such things as where one can
pick up keys to campus elevators and
what services the Dean's Office offers to
those who need assistance with reading
and writing.
In the past, the Bryn Mawr
administration has treated people with
disabilities on a individual basis. I hope
that this will mark the beginning of a
more systematic view of the needs of the
handicapped. While there are relatively
few Mawrters who have disabilities that
are readily noticeable or require major
renovations of the campus buildings,
some of us are affected by disabilities
that could be ameliorated with help from •the College. In order to get that help,
however, Mawrters have to know what
Bryn Mawr can offer. Publicizing the
existing resources Bryn Mawr College
has to deal with the needs of the
handicapped is a step towards
recognising us as a group and setting up
a consistent system that will address the
problem of ableism on this campus.

Smart women deplore impact of patriarchy on body image
BY MAGGIE KRALL
We admit it. Part of the reason the
Body Image Project is called the Body
Image Project and not Eating Disorders
Awareness Week is simply that we, the
organizers of the project, and
undoubtedly the vast majority of the rest
of you, are rather tired of awareness
weeks. There is a far more important
reason for the title, though. Eating
disorders are just one symptom of a
problem that affects all of us, and that
plays a part in many of the evils we
regularly combat: sexism, heterosexism,
racism, ageism, ableism and the like.
What we are talking about is the degree
to which our visual perception affects
the way all of us feel about ourselves and
those we see. Ironically, there is no
recognized name for this problem that is
so pervasive. To a great extent our culture
has not yet even identified it as a problem.
It is so deeply embedded in our thinking
that we are often unaware of it. I once
heard it called lookism or appearancism.
We use the words Body Image to begin to
talk about it, and we have a lot of talking
to do.
What has your mirror ever done for
you? Try to imagine never having seen
one, and not knowing much about what
you look like. How much of our senses of
self are tied up in the features of the face,
the shape of the body, we see in the glass
every morning? Do you like what you
see? Doeswhatyouseedisturbyou? Do
you hurt yourself inanattempltochange
it? Whatever the answers are, we are
asking why. By what standards do we
judge ourselves? Where does that

aesthetic come from? If you want to lose
orgain weight, why? How do you choose
the clothes you wear? Certainly to some
extent it is a matter of self expression,
and that is a good thing. But are you also
reacting to what you think you are
supposed to look like? What are you
thinking when you stand in front of the
mirror to see if you "look good"?
Part of what is so difficult is that it is
easy to lie to ourselves in answering these
questions. We very rarely acknowledge
that we are irrationally concerned and
affected by appearances. Have you ever
convinced yourself that you're not vain
and self-conscious, that you want to lose
weight because you' re too heavy for your
height? That you're worried about being
unhealthy? Instead of exploring a
healthier diet, did you focus on caloric
intake? Did you focus on weight loss
under theguiseof improving your health,
while not thinking about the damage
you were doing to your body by not
getting enough sleep, drinking caffeine
every day, living in a constant state of
stress, drinking, and /or smoking?
Losing weight isn't always about being
healthy. It is perhaps most often about
bod y image, or self-perception. Not only
is it sometimes unhealthy, but it can also
be a symptom of mental self-abuse. If
you are, in fact, overweight—and we
must consider how we determine what
we "should" weigh—getting a decent
amount of exercise, and eating in a
nutritionally sound way will over time
lead to healthy weight loss, but weight
loss for it's own sake is far closer to illness
than well being.
There are many, many questions we

need to be asking ourselves. Are you
comfortable in your nakedness? When
you'realone? When you're with other
people? Do you like the way your naked
body looks? Should that be a valid
question? How much do you know about
how your body works? Do you care for
it the way you should? When pushed to
the extreme, the issues of Body Image go
beyond the visual. Implied in the broad
question of "How do you feel about your
body?" is the fact that thereexists a schism
between our minds and our bodies. The
mental aspect of our self stands apart
and appraises the ph ysical. This sense of
divided self can be painful and
destructive. We can never totally
eliminate the gap that exists, but we can
make it smaller, and better understand
ourselves. Part of what we can do to feel
a greater sense of wholeness is to respect
our bodies for what they do. We must
October 23:
9pm, Rm.105
Campus Center

October 25:
7&9pm Rm.105
October 26:
7:30pm
Main Lounge
Campus Center

October 23-30:
Sam to 12am
Main Lounge
Campus Center

learn to feel good about our physical
being, and let those positive thoughts
shape the way we perceive our
appearances. Efforts to change or hide
the way we look, to alter our superficial
selves, often represent misguided
attempts at improving self-esteem. Our
energy, instead, belongs in achieving a
state of mind in which we no longer
bother with the mirror, or in which we
look into the mirror and say without
hesitation that our bodies are beautiful.
My thanks to the other organizers of
this project," Dominique Behague,
Elisabeth Friedman, Jin-Hee Kim, Chris
LaFuente, Lisa Pollack, Alissa Rose,
Malene Skaerved and Donna Uettwiller,
for getting me going, and to Jennifer
Bonn and Patti Savoie for listening and
for arguing with me. Your help was
much appreciated.

"Still Killing Us Softly"-a movie by Jean
Kilbourne on the media's presentations of women
and its influence on women's body image-a
discussion will follow.

"Still Killing Us Softly"-see above
"Food For Thought: An exploration of healthy
and unhealthy eating patterns relating to
emotional issues and body image"-Panel
Discussion with Rebeca Ruggles Radcliffe, Joan
Enoch M.D., Beth Weinstock Ph.D, Jane Shure MSW.

A week long bulletin/comment board
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SOMEONE COHEN'

Trustees discuss past
year's changes at BMC
BY JENNIFER SAWYER

Y
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Committee seeking new dean
continued from page 1
students of the undergraduate college as
well as for those in the graduate schools
and the Division of Special Studies. In
the past, the Dean has held some teaching
responsibilities. She or he will represent
the College before alumnae and as
spokesperson before academic groups
and the general public.
The Undergraduate Dean Search
Committee is comprised of the following
people:
Trustees of the College:
Anna Lo Davol (Chair)
Sally Shoemaker Robinson
administrative representative:
Mary Pat McPherson r_ President of the
College
Staff Representative:
Alison Noyes Assistant Director of
Student Services,
faculty representatives:
Jane Caplan Associate Professor of
History
Jane Hedley _ Associate Professor of
English

NARAL
conference
continued from page 1
attending Mawrters of whether or not
NARAL would lose its lobbying and
electoral power by broadening its agenda
from being solely one of Choice, to a
broader agenda of Reproductive Rights.
Would feminists concerned with the lives
of all women be able, in good conscious,
to work with an organization that seems
reluctant to acknowledge the
complexities of the struggle for
reproductive rights? How can those of us
who are concerned about survival and
issues of empowerment, acknowledge
abortion as a single issue of that struggle
while somehow drawing on the clout
and power of organizations like NARAL
that define all other struggles as mere
components of the struggle for legalized
abortion?
The conference was not without its
benefits—iean interesting workshop on
how to stage a successful media event,
and the compelling address by David
Dinkins. Yet the conference was high on
frustration, low on empowerment, and
left the Mawrter delegates questioning
the priorities of the mainstream Choice
movement.

Joanne Hutchinson
Professor of
English at Haverford College
Bruce Saunders Professor of Geology
student representatives:
Patrice Gammon Undergraduate
student, 1991
Namita Luthra
Undergraduate
student, 1991
staff:
Maggie Holley
President

Assistant to the

The committee's responsibilities are to
inform the community of the position's
opening, gather feedback from the
various groups of constituents _ in the
form of formal nominations or casual
speculations, to develop a job description
and an advertisement which will appear
in The Chronicle of Higher Education,
evaluate the applicants, introduce the
final candidates to the Bryn Mawr
community, and finally, on behalf of those
whom we represent, select a new
undergraduate dean.
As
representatives
of
the
undergraduate students, the McBride
Scholars, and the Post-baccalaureate
students, Patrice and I are receptive to all
feedback thoughts, concerns, and
questions regarding the Dean's
responsibilities, the procedure of the
search, or anything else which comes to
mind. In February or March, nearing the
end of the search, we will arrange
informal meetings between the final
candidates and the student organizations
who wish to speak with them.
In order to fairly represent the students
of the undergraduate college and those
of the Division of Special Studies, Patrice
and I must recognize and understand
your concerns. Contact either of us by
phone or through campus mail:
Patrice Gammon, x7541, C-1301
Namita Luthra, x5841, C-1395

The weekend of October 5 - 7 heralded
the first meeting of the Bryn Mawr Board
of Trustees for the '89 - '90 school year.
The student representatives who attend
meetings connected with the Board
include Jaye Fox, SGA President, Jin Hee
Kim Junior Representative, and Jennifer
Sawyer, Senior Representative. It was
our responsibility to attend the Student
Life Committee on Friday, where we
communicated activities and concerns
on campus to the trustees. We presented
the committee with the alcohol policy
review and indicated to them our hope
that it would be passed with minimal
difficulty by the students. They were
encouraged to learn of our success with
the policy and look forward to hearing of
its being approved and passed. There
was also additional information given
concerning the cluster system and some
of the affairs that had taken place as a
result of its implementation. The trustees
do realize that our concerns about social
life are not to be treated too lightly and
are impressed with the new system and
hope that the students will benefit even
more from it.
Friday evening brought cocktails and
dinner with Department Chairmen and
new and continuing members of the
faculty and staff. It was an opportunity
for the trustees to be introduced to new
people on campus and for new faculty
and staff members to meet the trustees.
Two of the campus a cappella groups
provided some musical entertainment
and an enjoyable time was had by all.
Saturday's board meeting covered a
range of topics and the highlights are as
follows. DTheanti-discrimination policy
that was drawn up over the summer was
based on a policy at the University of
Michigan which was found to be in
violation of the First Amendment. As a

result, the policy is being redrafted with
the help of Joyce Miller, Phyllis Lachs,
and Judge Spaeth in order to bring it into
compliance with the law. They hope to
have it ready soon. 2) Admissions is in
gear for the class of '94 recruitment.
Minority and overseas recruitment are
being targeted for special attention, and
there will also be a five year review of the
admissions materials to see how effective
they have been and how effective they
will continue to be. 3) Preparations for
the capital campaign are slowly getting
underway. The campaign will not be
declared officially for another year,
therefore the exact dispersal of the
gathered funds is not yet known. It is
safe to say, however, that the science
building, a new Art and Archaeology
library, financial aid and faculty salaries
will receive a certain percentage. More
news of the fund disbursements will be
communicated oncetheyaredetermined.
4) Those living in Pern East will hopefully
corroborate that the summer renovations
were successful. More important,
however, is the fact that they were within
the allotted budget. This helped keep the
college's budget as a whole on target for
the '88-'89 year. 5) The company with
which the three college libraries intend
to automate their card catalogues iscalled
Innovative Interface. The system will be
in place for staff use by the fall of '90 and
will be ready for the public by the fall of
'91. All the juniors and seniors will have
to come back to see how Bryn Mawr has
gone high-tech in the '90's!
That completes the news from the
Trustees. The next meeting will be the
first weekend in December and the
Student Life Committee will have a joint
meeting with Haverford. If any concerns
or abstract comments enter your head
before then, please communicate them
to Jin Hee or myself(C-237) and we will
do our best to alert the Trustees.

Fight for a lesbian identity
continued from page 7
two, and I needed help integrating my
feelings and my thoughts. I couldn't be a
whole person at Bryn Mawr."
The two years and some-odd months
of history I can report on firsthand are
part of a different period for Bryn Mawr
lesbians, one which goes back no further
than about ten years: a period of multiple
gay, bisexual and lesbian organizations
with ever-changing acronyms, a period
in which there have been many people
willing to say the word "lesbian" out
loud, a period in which I am able, for
instance, to write an article such as this
and see it printed in a campus newspaper.
Without this supportive environment, I
imagine that I and many other lesbians
would be like the women from '39 and
'52 who wrote to the Alumnae Bulletin we would have enjoyed Bryn Mawr but
not recognized our sexual orientation
until many years after graduation. Now,
instead, we see both ourselves and Bryn
Mawr for what we are. And we press for
more changes.

A quilted memorial
continued from page 1
they are not part of mv humanity? — that
each of their lives do not enrich nor
illuminate this global community as does
mine?
Now, I look at the quilt tor the last time
in all its entirety. I seea woman patiently,
painstakingly sew the name of an AIDS
victim. R-Y-A-N W-H-I-T-E. Though I
take pictures, she is oblivious to the flash
of my camera as she intently weaves
each letter onto the khaki-colored cloth.

Page 9

I look up once more and see an ocean
of patterns — an ocean of names — and
I cry inwardly. Yet in some odd fashion,
beyond the sorrow, the apathy — beyond
the tears — I exult. The quilt, in all its
beauty and human courage, is an
expression of love. Each pattern, each
name united and joined, remains a living
memory. It lives, it breathes, it
unceasingly celebrates life. I feel the
magic of the quilt enveloping me and
pray that its power reaches everyone.

The last year, especially, has been one
of big steps. It's hard to believe the
BGALA center hasn't always been there,
but it's only been a year since that room
was an administrative office for the
Women's Center. Last year, there was an
explosiveconflictaboutlesbian-affirming
graffiti being painted over when so much
homophobic graffiti had been left
untouched foryears—but it led to formal
dialogue between lesbian and bisexual
students and the administration. Last
year for the first time, lesbian and bisexual
students talked to customs groups in the
dorms during Customs Week — my
freshman year, all the information I got
was an overheard conversation in which
my customs people told some of my
hallmates which dorms they thought
most of the lesbians lived in.
Sexism and homophobia, however, are
still very powerful demons. I will never
forget the head of my high school English
department, a man who had advised me
on my writing for three years, trying to
advise me on choosing a college. He
didn't think I should go to Bryn Mawr;
he knew other women who had come
here, and they had turned out oddly. "It
isn't just feminism, it's..." And he trailed
off. Now I know what he feared, and it
was the same thing that the president of
Vassar feared in the nineteenth century.
He feared that I would take mv freedom
too far, that I would reject the role society
expected, that I would form "injurious
associations" with other women.
I have done everything he feared, and
it turned out not to be so fearful. Isn't that
what many other Bryn Mawr women
have done?

/
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Andy Warhol continues to be ... well, you know
continued from page 4
cards, and above all, shoes (designed by
I, Miller). Each advertisement is
comprised of line drawings and words
which idealize the product offered.
Warhol's characteristic dotted, blotchy
line and amusing interpretation of his
subject matter make his work distinct.
He occasionally stepped out of

advertising and into designing fabrics.
One photograph showed an Elizabethan
dress with ice cream cones all over it.
The exhibit covers 36 feet. With shoes:
what began as advertisements ended as
caricatures of famous people, forming a
series of gold collage shoes entitled such
things as "Elivis Presely" and "Za Za
Gabor." On one wall hangs Warhol's

Joanna Ho's Cafe concert
continued from page 5
Wednesday night were well-known to
the audience; however, she sang her
new "Extremities" for the first time. Her
songs deal with issues that are
unnervingly relevant; those who hear
the words can not help but to be touched
by them. Joanna's lyrics are at times
funny, at times painful.
The old favorite "A Lock of His Hair"
treats a serious subject—harrassment by
men— in a humorous, aggressive fashion.
It is a strong song that, although it offers
a funny solution ("cut off a lock of his
hair"),does not makelight of the problem:
we "live in a society where the women
are not free." Many of her songs deal
with difficult decisions, and have the
capacity to deeply touch the listener.
"Grey Day/Blue Skies," is a moving
combination of lyrics—" I can't have you
and you won't have me"—and Joanna's
individual delivery. "Halfway There"
deals with something that devastates
many women
if something like this happened to you
and you're ashamed, I understand
but this ain't no problem with you girl
this is a problem with men
and if you don't agree
take a look at me
think one in three
and think again
Joanna ended the performance with

Venn Ballet
continued from page 4
come to the stirring duet "The Man I
Love," do you see all that combined with
emotion. Lisa Sundstrom oozes class
and style— this was, in my eyes, the
highlight of the evening!
October 25-October 30th, the
Pennsylvania Ballet will present three
different pieces: Love Songs, an
examination of modern love to the blues
rhythms of dionne Warwick and Aretha
Franklin; Capriccio Espagno!, a Spanish
classical ballet with a spicy Latin beat,
and; A Musical Offering, featuring seven
couples dancing to a selection of Johann
Sebastian Bach music. All performances
will be at the Shubert Theatre, and for
ticket information call 1-800-233-4050. It
promises to be a very entertaining
program!

Baker Boys
continued from page 4
The Fabulous Baker Boys fabulous once
again. Everything seems to be going
great until Jack and Susie fall in love and
the reliable routine of 31 years is
threatened.
All of the performances in The Fabulous
Baker Boys are admirable, and no one
actor dominates the screen. As Frank,
Beau Bridges walks around with that
slightly opened-mouth look, doing a fine
job as a likable man who defers to
nightclub owners while trying to control
Jack and Susie. Jeff Bridges and Michelle
Pfeiffer are very attractive—I wonder if
they are maybe too good-looking for their
roles. But fortunately, they let their
characters be people, and not just "types."
Even if you don't feel like going into
Ardmore to see it, try to catch the movie
on video. Although not exactly
unforgettable, The Fabulous Baker Boys is
worth the watch.

her own, poignant, "The Moon Will Take
You Home. This was a a good choice for
the final piece; it is a beautiful song that
left the audience with the lingering words
"If you lose me in the sun the moon will
take you home:"
A large portion of "politically
correct" Bryn Mawrters attended the
concert. When questioned about this
audience, Joanna replied, "Politically
correct? I wear leather; I eat meat; I think
Birkenstocks are kind of funny looking."
Joanna also thought this concert was less
geared toward lesbians, and more
focused on music, than her previous
concerts have been.
Since her last concert at Bryn Mawr,
Joanna has recorded a tape (available
later this fall), which includes many of
the songs she played in theCafe. Joanna's
solo concert showed Bryn Mawr her
strength and development.

private collection of feet, mildly erotic
line drawings.
Warhol's work from 1961-1967 is
considered Pop Art. Several of the
instantly recognizable Marilyn series
(1967) of photosilkscreens and acrylic on
canvas are included in this show, as are 2
silkscreens of photographs of Jackie
Onassis. Warhol's willingness toexplore
new media such as photography and
silkscreening and to exploit their
commonness and the possibility for mass
production makes this artisf s evolution
rapid. It also makes it easy for anyone to
own a piece of Monroe and Warhol.
But why pay the money for Warhol's

Brillo Pad box: you may have one at
home. Many wonder how valid an art
these larger-than-life packages are. But
Warhol seems to be saying "If modern
life isn't art, what is?"
And if you think modern life is merely
state-of-the-art, there are lots more things
to see at the Institute: Warhol-designed
record jackets for Kenny Burrell and
Count Basie, Warhol-illustrated books,
Julia Warhola's art and an award made
out to "Andy Warhol's Mother" for the
calligraphy she added to his art, and TV
commercials from 1948-1958 courtesy of
Celia-Nachatovitz Diamont Memorial
Library of Classic Commercials.

How The Other Half Loves—Philly's farce
continued from page 12
on thestagewhoare not directly involved
in their particular immediate realities. In
fact, when the action reaches a climax at
the end of Act One, the hilarity is fully
due to the imaginative scenery rather
than the material itself; William and Mary
Detweiler simultaneously partake of two
d if ferent dinners, on two different nights,
with two different couples (the Fosters
on Thursday night and the Phillips on
Friday night). All this is accomplished
through the use of swivel chairs and a Tshaped table which has been set with
two very distinct types of cutlery and
silverware at perpendicular corners of

the table.
How the Other Half Loves is quite
enjoyable, albeit rather silly. It allows
one to experience an evening of pure
entertainment, with excellent production
values. If, though, you are a theater-goer
who enjoys work of a more philosophical
intent, this is not the play for you.
How the Other Half Loves will be playing
through November 12th. The theatre is
located at 9th and Walnut Streets, and is
easily accessible by train. Tickets range
from $13-29, and student discounts are
available. For ticket information and
reservations, call (215) 574-3586.

Only on TV could Doogie be a doctor at 14
continued from page 5
(rather like a tabloid, in fact). The mom
is another June Cleaver type (perfect to a
fault), and dad, what can be said, he's a
doctor too. In fact, both father and son
work at the same hospital (nepotism?).
The premise of the situation is totally
unrealistic. Everything about the show
is unrealistic. To give you an idea, I'll
recountoneoftheepisodes. And actually,
the more I think about this one episode
the more it disturbs me. Doogie had just
gotten his first girlfriend in the pilot
episode. The second episode runs like
this; they double-date and she doesn't
feel well...appendicitis. So they dash to
the hospital, and Doogie admits her since
no one else is available, He administers a
pelvic exam and closes her up, and she is
upset at him. Wonderful mom talks to
Doogie about how women sometimes

feel degraded and ashamed after such
exams (don't I wish that I had been been
taping this episode), and his nurse friend
goes in and talks to the girlfriend about
what a wonderful person Doogie is. Then
she starts analyzing the girl's 'real'
feelings (real professionalism here).
Doogie runs into trouble with her parents
and the hospital administration,
ruminates about the 'real' responsibilities
of a doctor, and needless to say, they get
back together in the end. Speaking of
which, at the end of every show Doogie
writes a cryptic message into his
computer notebook. He writes things
like "Kissed my first girl, lost my first
patient...life will never be the same again"
(more or less).
It's hard to actually Think about this
show because it's simply beyond words:

it's dazing, and it's hard to think that it's
here and alive. If you like mindless t.v.
shows, then it's okay. I tend to be a t.v.
junkie, and I have problems dealing with
this show. It leaves me disturbed and
with an unsettled feeling. The issue of
the pelvic exam was just brushed on and
if I hadn't known what it was, I wouldn't
have given a thought to it. At first, I
thought that he had just given her a
routine exam, check over and I couldn't
understand why she was so upset. The
light treatment of issues that I think are
pretty significant, really bothers me.
There was another time where alcohol
was an issue. The show is really
superficial. It's only a 30 minute show
and there are always, at least, several
main plots going on at once and usually
little sub-plots thrown in.

Bryn Mawr ranks fifth in US News &
World Report ,ties with Wellesley
BY ALIX COHEN
The only unfortunate aspect of the
experience of a liberal-arts education,
especially one governed by an honor
code, is realizing that the rest of the world
is not guided by the same philosophies.
This d isappointment was felt by many of
those involved in liberal-arts education
when the annual U.S. News and World
Report ranking of American colleges
was published for 1989. Bryn Mawr was
included in this year's standings and
"tied" with Wellesley for "fifth place."
Like other liberal-arts institutions, Bryn
Mawr defines itself as dedicated to "the
studies of the free person...the freedom
that comes from an education that leads
one out of the narrowness and prejudices
of one's own experience and toward a
fuller awareness of oneself and the
world." It would then seem paradoxical
that colleges dedicated to such valuesare
competitively "ranked" for quality by
narrow and misleading criteria.
US. News and World Report based its
findings on a survey of college
administrators which purportedly
ranked general quality and academic

excellence of the 25 "best" liberal-arts
colleges in the U.S. The overall scores
were measured by the combined scores
of five attributes. These standards were
academic reputation, student selectivity,
retention patterns, faculty quality, and
financial resources. Statistically,
Swarthmore "won" first place, followed
by Amherst, with "third" going to
Williams College. The article stated that
it came to these assessments through
"objective data measuring excellence." It
then went on to briefly describe the top
six schools and highlighted certain
individual aspects of each. Bryn Mawr's
specific distinctions were given as its
high percentage of students earning
doctoral degrees, its "collegiate Gothic'
architecture," and its "relatively large
minority enrollment for a private school
of its size."
The ranking of colleges by U.S News and
World Report has been published for
five years. Bryn Mawr has protested this
survey since its first appearance. As the
rankings continued, other liberal-arts
colleges joined in the objections. Most
recently, President McPherson with the
presidents of Amherst and Wesleyan sent

a letter to the magazine, as did 24 of the
26 colleges listed in the survey. President
McPherson et al stated that they "do not
believe that colleges can be meaningfully
ranked as if we were sports tea ms—some
as 'winners,' others as 'losers.'" Further,
they see the judgements as "part of a
disturbing marketing trend which
demeans higher education. How well
served are our colleges when we play
numbers games and lend ourselves to
overly simple definitions of quality?"
They then suggested that the colleges be
listed alphabetically instead of in
supposed order of graded status. The
administrators felt that the present
method provided a misleading and
incomplete estimate of the quality of
higher education institutions.
Though it is an honor to be included in
such a select group as the 25 best colleges
in the country, the numerical ranking
and abstract criteria used gives a
questionable and- disappointing result.
How can a liberal-arts college be viewed
as such when it is being annually ordered
in an "America's Top 25" —like a pop
song or a racehorse. Oh, and in case you
were wondering Bryn Mawr earned an
overall grade of 89%- I'd say about a 3.3.

October 27,1989

The College News

Page 11

On Our Honor: The Alcohol Policy revisited
BY GENEVIEVE BELL
In September of 1988 the bi-college
community ratified the Alcohol policy
with the understanding that in the fall of
the following year both the Honor Board
and the Joint Student Administrative
Alcohol Policy Planning Committee
(Haverford, of course) would review the
policy and make any appropriate
changes. It was the consensus of both
bodies that a number of changes and
clarifications were necessary — these
included a clarification of areas where
drinking could not take place, a clause
regarding the nature of responsibility of
hosts for guests and a statement
concerning the serving of alcohol to bicollege parties by private parties. A
further discussion of these changes can
be found in the SGA minutes. Or grab a
member of the Honor Board and ask —
we love talking about this policy, really!
The new policy can also be found in the
SGA minutes, printed below or posted
on your dorm notice board. It will be
voted on this weekend (October 27th
through October 30th) and we're
planning that cluster groups will sponsor
discussions with dorm residents and the
honor board (yes, we really do like to talk
about this policy). To avoid the problems
associated with a mail box vote, ballots
will be distributed on a dorm basis. The
ballot paper will contain only yes/no
options — this is not an issue on which
people have the right to abstain (not even
I). Each member of this community is
responsible for reading the policy and
asking questions if they don't understand
— being uninformed is not an option.
Regardless of whether you're legal or
not, regardless of whether you drink or
not, regardless of whether you throw
parties or not, this policy affects you!
And I cannot stress enough how
important it is that this policy be ratified:
I am fully aware of the limitations the
policy generates but I am also aware that
the alternatives are far worse. So vote
this weekend. PLEASE!!!

Bryn Mawr-Haverford Alcohol Policy
— October 1989
It is the duty of all students to conduct
themselves in a manner consistent with
the Honor Codes, in addition to helping
others to do the same. With regard to the
consumption of alcohol, it is recognized
that students are responsible for their
own well-bei ng, as well as the well-being
of others. Thus, behavior that puts lives
at risk, in terms of mental and physical
health and legal liability, cannot be
condoned.

1. Students who choose to consume,
provide or serve alcohol, with an
understanding of the responsibilities
imposed by Pennsylvania law, should
do so with a sense of responsibility and
concern for themselves and others.
Students also have the responsibility to
confront others whose behavior under
the influence of alcohol is inconsistent
with their welfare and cpncern for others
in the community. When community
members lose their ability to reason and
control their actions due to excessive
alcohol consumption, it is threatening to
them, to those around them, and
ultimately to the community as a whole.
Students should accept responsibility for
preventing themselves and others from
ever reaching that point.

Recital Hall, all corridors, stairwells,
roofs and attics, Stokes Auditorium,
classroom buildings, Magill Library,
out of doors on college grounds.
These guidelines apply to all students,
including those twenty-one years of age
and older, for the communities of Bryn
Mawr and Haverford believe that
allowing only a certain segment of
students to consume alcohol while
denying it to others would be destructive
of a senseof equal participation in college
life.
3. It is vital that in a situation in which
alcohol is served at a party running
concurrent to a bi-college or open
campus party, the alcohol be restricted
to guests of the first party.

Live by the code,
(
DrinkJ)y the code,
'Die By the code.

procedures outlined in the Social Honor
Code.
5. Inebriation shall not be seen as an
acceptable or justifiable excuse for
disruptive behavior and confrontation
for such behavior shall be dealt with as in
the realm of each campus's Social Honor
Code.
6. When confronting an individual does
not or cannot lead to a satisfactory
resolution of a problem, the individual
whose behavior allegedly violates the
Codes and expected conduct of the
Colleges, in accordance with the
procedures of the Social Honor Codes
shall ultimately be brought to the
attention of the Honor Board or Honor
Council.
7. The Honor Board/Council will bring
a case to the attention of the Office of the
Dean of the appropriate College if there
is a threat to life or safety of individuals
or of damage to College or private
property resulting from inebriation or a
violation of the alcohol policy. Flagrant
or repeated violations of party guidelines
could constitute such a case. Such
behavior may result in separation of
exclusion of the confronted person(s)
from the Colleges.
8. In some cases, the Honor Board/
Council or the Office of the Dean will
consult counselors with expertise in
alcohol abuse and alcoholism if such
expertise is deemed relevant. Such
consultation will take place only with the
confronted person's knowledge.

2. Since the majority of the students are
under twenty-one, the legal drinking age
in the Commonwealth of Pennsylvania,
alcoholic beverages are not to be served
or consumed at student parties open to
and or advertised in the college, bicollege, or tri-college community.
Additionally, alcoholic beverages can
neither be served nor consumed at any
parties held in public spaces. These
include:
(a) At Bryn Mawr: the Campus Center,
Thomas Hall, Goodhart, Applebee
Barn, Brecon Barn, Schwartz
Gymnasium, all corridors, stairwells,
landings, basements, attics and
courtyards, all dining halls, Pembroke
Dance Studio, classroom buildings,
the Computer Center, the Dorothy
Vernon Room, Canaday Library, out
of doors on college grounds.
(b) At Haverford: Founders Great Hall
and Common Room, the Dining
Centre, Lunt Party Room, the old
Gymnasium and Alumni Field House,
Marshall Auditorium, MacCrate

4. Students who consume alcohol where
it has been forbidden under section 2 of
this policy and thereby place the hosts,
theColleges and students whoadminister
party funds at risk and in jeopardy should
be asked to refrain by the host or other
party guests. In incidents where students
feel that a violation of the alcohol policy
has occurred and where the confronting
party and the confronted individual fail
to reach a resolution, they should follow
the procedure of the campus on which
the incident occurred. At Haverford,
disregard for these alcohol and other
party policies should be brought to the
attention of the joint StudentAdministration Alcohol Policy Panel,
comprised of three members of Student
Council, three members of Honor
Council, two appointed members-atlarge , and two deans. This panel will
address strictly procedural violations of
the policy. Referrals can be made by the
Honor Council. At Bryn Mawr, disregard
for these alcohol and other party policies
should be dealt with under the

9. Coordinators of parties and other
social events must abide by the party
policy of the host campus.
10. It is expected that hosts will inform
their guests of the provisions of the
Honor Codes, including the Alcohol
Policy. Should the provisions of this
policy be violated by non bi-college
members, their further access to these
campuses may be restricted.
11. Faculty and staff members who
entertain students should be aware of
the responsibilities and risks to the
Colleges and to themselves as individual
social hosts under the laws of the
Commonwealth.
12. Groups sponsoring social events must
abide by the host campus's party policy.
If party guidelines are not followed either
by guests or hosts, it is the responsibility
of students aware of the violation to
approach those in violation and seek a
resolution.

Brunhilde Ridgeway Professor of the year
BYLIZPENLAND
The Rhys Carpenter Professor of
Classical and Near East Archaeology,
Brunilde Sismondo Ridgway, recently
won both a Pennsylvania Professor of
the Year award and National Professor
of the Year gold medal for her work here
at Bryn Mawr. She was given these
awards by the Council for Advancement
and Support of Education, which cited
her "extraordinary contribution to the
lives and careers of undergraduate
students and to the intellectual welfare
of our society."
Ridgway said that receiving these
awards is "a little bit embarrassing" and
that "now, I have to work twice as hard
to make sure I deserve them."
These are not the only a wards Ridgway
has received this year. She has been given
the Geddes-Harrow'er chair at the

University of Aberdeen in Scotland, so
she will be there this fall on sabbatical
from Bryn Mawr to give a series of public
lectures and seminars. She will return to
teach for the second semester but, during
Spring Break, she will beat the University
of British Columbia in Vancouver as the
Cecil H. and Ida Green Visiting Professor.
This fall sabbatical is the second half of
the split sabbatical Ridgway took in order
to be able to teach the basic archaeology
course in the spring. But she said, "I find
the introductory course the most d if ficult
to teach, even though I have taught it for
thirty years." This is because there is so
much material to cover that in the last
half of the semester the class is always
rushed: "towards the end, we go tearing
down."
Currently, Ridgway is reading the
proofs for her book on Hellenistic
sculpture from 330 to 200 B.C. to be

published by the University of Wisconsin
Press and has just finished updating the
second edition of a book she published a
number of years ago entitled The Archaic
Style in Greek Sculpture.
In 1957, Ridgway came from her native
Italy to Bryn Mawr as a graduate student,
intending to stay for a year to get her
master's degree. She has been connected
with Bryn Mawr ever since. As she
explains, "I got here and I was stuck."
Bryn Mawr's Classical and Near East
Archaeology department is one of the
foremost in the country. "We have
touched the lives of ninety percent of the
archaeologists in this country in some
fashion," said Ridgway. Bryn Mawr is
also one of the few American colleges
offering an undergraduate degree in
archaeology and the only offering a
degree in both Classical and Near East
Archaeology.

Ridgway attributes this excellence to
the fact that, when Bryn Mawr was
established, it was intended to rival
Oxford and Cambridge in the quality of
education available, so courses such as
Sanskrit were offered from the very
beginning and and the library collection
was begun at a time when some of the
most important archaeological
discoveries were being made. Bryn Mawr
also hasa tradition of attracting legendary
archaeologists to teach.
Regarding Bryn Mawr's reputation
and its maintenance, Ridgway says that
the current archaeology department has
"a tremendous responsibility to the
library and to the names that have
preceded it. We should be scared stiff."
With professors like Ridgway, I don't
think the department has anything to
worry about.
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Political simplicity hinders Tracy Chapman
BY ELIZABETH FOLEY
I just couldn't get excited at the news
that Tracy Chapman was about to release her second LP, Crossroads—interested, sure, but not excited. Chapman's
politics and her music are inseparable—
I sometimes suspect that in tight spots
the former is a substitute for the latter—
and her blandly liberal stance has never
much appealed to me. Songs like "Mountains o' Things," "Why?," "Across the
Lines," and especially "Talkin' 1>out a
Revolution," all comerstonesof her debut
album, were beginner's guides to generic, self-evident social-activist values,
redeemed by the undeniable sincerity
and power of Chapman's delivery and
the occasional deftly-turned lyric. In their
weakest moments, though, those songs
were as vague and unimaginative, in
their rhetoric and their promises, as any
of Ronald Reagan's speeches. The album's really striking exception, of course,
was "Fast Car," the main reason Tracy
Chapman's name is more familiar to you
than Joan Armatrading's. Part of what
made that song so arresting was its very
lack of the literalness that overwhelmed
many of the other cuts: rather than telling you outright that poverty creates
patterns of destruction and failure in
people's lives, it paid you the compliment of assuming you might have already figured that out, and instead proceeded to show you, vividly and authentically, how it happens.
Crossroads finds Tracy Chapman still
turning out grimly idealistic, humorless—unless you count her sardonic
remark in "Subcity": "Give Mr. President my honest regards/For disregarding me"—songs safe for the most colorlessof liberalstodoteon. "FreedomNow"
is a made-to-order Amnesty International
anthem, conceived with good intentions
and gracefully worded, yet not particularly moving. "Subcity" goes into mostly
predictable details about how the other
half lives and who's responsible for the

inequality. "Material World" is an inferior "Mountains o' Things" rewrite that
specifically indicts black yuppies for
buying into white materialism with the
chorus "Call it upward mobility/But
you've been sold down the river/Just
another form of slavery/And the whole
man made white world /Is your master"—a well-made point in an otherwise
ordinary song. The only noticeable
change in Chapman's outlook is a new
defensiveness that's pretty understandable in a young performer who, in the
space of a year, became possibly more
famous than she ever wanted to be. When
she vows with bitter foresight not to let
white society and the white press victimize her in the title cut and in "Bom To

Fight," one realizes how acutely uncomfortable she must have felt as a black folk
singer on display in the popular media as
an anomaly and a novelty, even if a happy
one. She's also full of adamant pledges
not to sell out—which is all very well, but
I'd hazard a guess that you weren't exactly up nights fretting that she'd license
"She's Got Her Ticket" to American
Airlines anyway.
Chapman's more personal songs,
probably by their very nature, are less
two-dimensional than her political
numbers. In the trio of songs on Crossroads that deal with romantic relationships, Chapman is once again the sensitive woman, painfully aware of her tendency to give all or nothing in love and
determined to avoid the agonizing repercussions of giving it all. In "This
Time," the best of them, she counsels
herself, "Gonna love myself more than
anyone else/Gonna treat me right/
Gonna make you say that you love me

Farce comes to Phillv

BY ELISSA LANDA AND
SHARI NEIER

How the Other Half Loves, which is
currently playing at the Walnut Street
Theater in Philadelphia, is billed as "a
delightful romantic comedy" by the
show's publicists. While the show affords
anevening of amusement and relaxation,
it lacks that blend of charm and good
humor that are usually present in any
effective farce.
The story focuses upon three couples,
from different social classes, whose lives
are loosely connected on a casual level by
a business connection on the parts of the
husbands. Through a seriesof infidelities
and misunderstandings, they become
intimately wrapped up in each other's
lives. An affair between two of the
characters, Fiona Fosterand Bob Phillips,
facilitates the progression gf the plot from
farce to lunacy . Each of their respective
spouses, Frank and Teresa, begins to
suspe*ct their loving other-half of
infidelity. Consequently, Fiona and Bob
both coincidentally insinuate that they
have been spending time away from
home, not with a lover, but with mutual
acquaintances, Mr. and Mrs. William
Detweiler. As part of the cover-up story,
Frank and Teresa are told that the
Detweilers need the support of Fiona
and Bob because their marriage is failing.
This leads to theentanglement of all three
couples into a myriad of improbabilities
and confusions; the climax is reached

when each character attempts to assist
the others while their own lives are
rapidly disintegrating.
The performance itself, despite skilled
actors, is only adequate, due to a weak
script. The cast
works
well
together, in that no
individual
attempts
to
outshine .mother,
and, for the most
part, the actors and
actresses put on a good show. Yet, as a
cast, they fail to anticipate the reactions
of the audience; on several occasions
laughter was cut short thereby making
the cast / audience gap wider and
emphasizing the cast's failure in
communication. However it must be
noted that the casting is excellent, and
the actors and actresses play their roles
as convincingly as the script will allow.
One of the most entertaining and
intriguing aspects of the whole evening
involvesthecreativeuseofscenery. There
is onlv one house in the set, which
contains, at the same time, the homes of
the Foster's and Phillips'. The audience
is aware of the realness of two distinctly
separate homes due to the presence ol
two colors used separately in the
furnishings of each home—peach for the
Fosters and blue for the Phillips. The
actors truly appear unaware of the
concurrent existence of the other players
continued on page 10
r

first/You'll be the one with the most to
lose tonight."
Whaf s more troubling about this album than flawed politics of any sort,
though, is the musical decline that seems
to have occurred between the recording
of Chapman's two albums. The melodies on Crossroads are unaccountably
rambling and indefinite; there's nothing
here nearly as insistently lilting as "Baby
Can I Hold You" or as haunting as her
terrific tormented love song "For My
Lover." "Freedom Now" and "Born To
Fight" have some swing, but not nearly
as much as their subject matter presumably warrants and demands, and
"Bridges" is pretty interminable. Even
Chapman's voice, a relentlessly somber
alto that she's already proven she can use
to a gorgeous and compelling effect,
sounds oddly restrained for most of the
record, only picking up with the album's
final and most satisfying cut, "All That
You Have Is Your Soul," on which she
turns in a vocal beautifully frayed at the
edges with world-weariness. But I had to
go back to "Behind the Wall" and "Fast
Car" to remind myself of how complete
Tracy Chapman's emotional command
of a song can be.
The disappointing sterility of
Chapman's new material isn't reason
enough to write her off forever; the pressures of newfound fame and inflated

*/

The Field Hockey team has begun to
pick up momentum in this latter end of
the season. "The team has really pulled
together," says Coach Shillingford.
Earlier in the season, the team "changed
the whole system," according to
Shillingford, going to a three-person
line. The change has done good. Bryn
Mawr came out on top of Montclair
State last week, after losing to Eastern
by a margin of 2-1.
According toCoach Shillingford, the
team "played the best hockey this
season" against Montclair State.
Montclair obliged the Bryn Mawr
momentum: "They had opportunities
but didn't capitalize on them," said
Shillingford.
Part of what frustrated Montclair's
scoring attempts was the superb goaltending of seniors Kristin Williams and
Susan Cummings. Williams, who
stepped in forstarterCummings, "gave
a wonderful effort in the first half,"
according to Shillingford. Cummings
maintained the perfect scoring defense
in the second half, and Bryn Mawr
came out on top, 1-0. Sophomore
Becky Koh secured the winning goal.
public expectations can be a tremendous
drain on any performer's creativity, and
if s conceivable that she might rebound
musically in time for her third record.
But if that glorious revolution she's fond
of talkin' "bout is ever going to get off the
ground, if s simply gotta sound more
invigorating than this.

Mama Drama"A play not
only a mother could love
BY JAMIE TORTORELLO AND
SHARI NEIER
A young, harried looking woman
cooks dinner, argues with her oversolicitous mother, and refuses to feed
fruit roll-ups to her two children.
Meanwhile, a delighted audience looks
on and doesn't lift a finger to help.
Granted the status of onlookers, they
can, for once, enjoy the little trials of
family tensions without shedding any
tears. They owe this evening of relaxed
entertainment to Mama Drama, the newest
play by Daughter Productions Inc.,
Delaware Valley's only professional
women's theater group.
The company's mere identity as
women's theater might have been enough
to win these two Bryn Mawr hearts, but
fortunately, they
offered more than
that!
Their
identity and their
content meld; the
work and the
company's
ideological
enthusiasm play off of one another,
creating not only an excellent show, but
an environment where any woman (and
probably most men, for that matter) feel
welcome and at home.
Comprised of a series of skits,
monologues and songs, the play portrays
various family relationships that center
around the theme of motherhood.

Daughters, mothers (biological and
adoptive), grandmothers, greatgrandmothers, aunts, great-aunts, nieces,
great-nieces, grandchildren, greatgrandchildren, daughters-in-law,
mothers-in-law, and particularly
maternal pet owners all demonstrate just
how truly complex women's seemingly
simple every day lives really are. The
effect is disarming; Mama Drama is a play
thaf s easy to love, because, corny as this
may sound, it makes us feel the bonds of
sisterhood which exist between us and
women of all generations.
This bond, though, while it is the work's
greatest strength is, ironically, at the same
time, its greatest limitation. The ground
covered here is familiar, provided you
come from a middle to upper-class
background. Luckily for Daughter
Productions Inc., its audience meets the
necessary qualifications and can relate to
skits dealing with housekeepers,
professionalcareers.and charity benefits.
But this limitation is not inherently a
flaw. Middle to upper-class experiences
are valid and worthy of theatrical
depiction. Within this framework, the
play succeeds in portraying mothers as
unique individuals.
Mama Drama is playing at the Walnut
Street Theater, Studio Five, until
November 19th. For ticket information
(student discounts are available), call 5672745. If you have time or money for only
one play, then put down this paper now
and get yourself to the train station.
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